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HEJIN U 3AJAYN OCBOEHUSA ANCHUIIJIMHBI

[enpto ocBoeHUsT AUCUUIUIMHBI «CTHUIIMCTHKA AHTJIMMCKOTO W HEMEIKOIO
S3BIKOBY SIBJISIETCS (DOpPMUpOBAHME CHUCTEMBbl 3HAHWWA, YMEHUW U HaBBIKOB,
CBSI3aHHBIX C 3aKOHOMEPHOCTSIMH HCIIOJIb30BAHUSI HMHOCTPAHHOIO S3bIKA B
pPa3HOOOpa3HBIX  KOMMYHMKATHBHO-PEYEBBIX  CHUTyallMsX, a  TaKkKe C
1300pa3UTENHHO-BBIPA3UTENBLHBIMU U BO3/IEUCTBYIOIIUMH BO3MOKHOCTSIMU SI3bIKA,
3aKJTIOYCHHBIMH B €r0 CHUCTEME M B Pa3HOOOPA3HBIX CIOBECHBIX MPOU3BEICHUSIX,
KaK 4aCTH MMPOrpaMMbl U3YUYECHUSI HHOCTPAHHOTO SI3bIKA JJIs CIIEIUANIbHBIX LIEJIEH, a
TaK)K€ YCTOMYMBOIO IMO3HABATEIIBHOIO MHTEPECA K U3YUYCHUIO MTOHITUNA U TEPMUHOB
COBPEMEHHOM (PHITOIOTUYECKON HAayKH;, HaBHIKOB aHAN3a KOHKPETHBIX S3BIKOBBIX
SIBJICHU; 001TIeH (PHITOJIOTHYECKON KYJTBTYPBI.

N3yuenne qucuuiuinabl « CTUIMCTUKA aHTJIMMCKOTO M HEMELKOTO SI3bIKOB)
HarpasieHo Ha (opmupoBanue y oOydarouiuxcs cienyromieit komnerenuuu: [MK-1

— TOTOBHOCTh pPE€aJM30BbIBaTh 00pa30BaTENbHbIE MPOrpPaMMbl MO Y4€OHBIM
peJMeTaM B COOTBETCTBUM C TpPeOOBAHMSIMHU 00pa30BaTENbHBIX CTaHIAApTOB. B
COOTBETCTBHE C 3TUM CTaBITCS CIAEAYIOUIUE 341491 TUCIUIUINHBI:

— O3HAKOMHTH OOYYaIOIIUXCS C OCHOBHBIMU MOHSTHSIMHU, MpoOieMamMu U
0a30BOI1 TEPMUHOJIOTUEN CTUIIMCTHUKH,

— BbIpa0OTaTh M pa3BUTh Yy OOydYarOUIMXCS yMEHUE OO0CYXJIaTh Ha
MHOCTPAHHOM SI3bIKE aKTyallbHble NPOOJIEMBbl CTWIMCTUKH, WIIIOCTPUPYS HX
cOOCTBEHHBIMH TTPUMEPAMH,

— BbIpabOTaTh W Pa3BUTh Yy OOyYAOMIMXCS YMEHUE AaHAIM3UPOBAThH
CTHJIUCTHUYECKHUE SBIICHHUS B UX peaTbHOM (YHKIIMOHUPOBAHUU JUTsI 0OeCTIeueHuUs
yrayOJeHHOTO TIOHMMaHHWS TEKCTa Ha WHOCTPAHHOM SI3BIKE M YCIEIIHOTO
JEKOIMPOBAHMSI BCETO 00beMa cofepIKaIieiicss B HeM nHpopmaruu,

- O03HAKOMUTH oOyyJaronmxcs C OCHOBHBIMHU MeTOoaMu
JIMHTBOCTUJIMCTUYECKOTO aHAJIN3a,

— o0ecrneyuTh YCJIOBHS ISl aKTHUBU3ALMKM TMO3HABATENILHON NEATEeTbHOCTH
oOyyaronuxcst 1 GOpMHUPOBAHUS Y HUX OIBITA CAMOCTOSATEILHOTO KOMIUJIEKCHOTO
JIMHTBOCTUJIMCTAYECKOTO aHAJIN3a TEKCTA,

— CTUMYJIUPOBATh CAMOCTOSITEBHYIO JI€ATEIIBHOCTh IO  OCBOCHHIO
coJiepaHusl AUCIUIUIMHBI U (POPMHUPOBAHUIO HEOOXOIUMBIX KOMIIETEHIUH

KOMIIETEHIIUHX YYHAIIET'OCH, POPMUPYEMBIE
B PE3YJIBTATE OCBOEHUA JUCIUIIJINHBI

N3ydyenne nanHOW y4eOHON AMCLUMIUIMHBI HAMpaBieHO Ha (OpMUPOBAHUE
npodeccuonansuort  kommereHiuu [IK-1  — TOTOBHOCTH  peanu30BHIBATH
oOpa3oBaTelibHble MPOrpaMMbl IO Y4eOHBIM MpeIMeTaM B COOTBETCTBUHU C
TpeOOBaHUSIMU 00Pa30BATENbHBIX CTAHAPTOB.



Unnek | Conepsxan | B pesynbrare wu3ydyeHHss Y4eOHOM  JIMCUUILIMHBI
Ne | c ue oOy4Jaroniuecs: A0IHKHbI
I. | KOMIE | KOMIETEHII
0. | TeHUM | uu (WM e€ | 3HATh yMeTh BJa/IeTh
U 4acTH)
1. |TIK-1 |TotoBHOCT |cCTaTyca, OCYILIECTBIIATH HaBBbIKAMHU
b CTPYKTYPBHI, JIOTHUKO- KOHCTPYKTHUBHO-
pean30Bbl | COEpIKAHUSA TUJAKTUYECKAN IJIAHUPYIOLIEH
BaTh HOPMATHBHBIX | aHAJIU3 JeSITEIbHOCTH;
oOpa3oBaTe | JOKYMEHTOB, KOHKPETHBIX  TEM | HaBBIKAMH
JBHBIC obOecrieunBaro | 6a30BOTO  Kypca | yaeOHO-
OporpamMm | IMX o0y4eHus; BOCITUTATEIHLHOM
bl 10 | peain3aluo PUMEHSTh paboThI u
y4eOHBIM | YUEOHBIX HaBBIKK PAOOTHI C | IPUMEHECHUS
npeiMeTaM | IporpaMMm MO | pa3jIu4yHbIMU OCHOBHBIX
B JTUCUUTIIINHE y4eOHbIMU CpEJICTB u
cooTBeTcTB | «MIHOCTpaHHBI | IpOrpaMMamMu croco0oB
uu C| ¥ s3bIK» IS | 0a30BBIX o0y4eHus u
TpeboBaHM | 0Opa30BaTENbH | U AJICKTUBHBIX | BOCIIUTAHUS,
SIMH BIX KypCOB P | HABBIKAMU
oOpa3oBaTe | YUpEKIACHUM; | OCYLIECTBICHUU COCTABJICHHUS W
JBHBIX coJiepKaHue, npo(heCCUOHANBHO | BHEAPEHUS
CTaHIapTOB | BUIBI i JesSTEeNbHOCTH B | y4eOHBIX
OCHOBHBIX pPa3TUIHBIX mporpamMmm
y4eOHBIX ob1eo0pasoBaTenb | 0a30BBIX u
nporpamM,  a | HeIX AIIEKTUBHBIX
TaKKe MpaBWiIa | yUPEKIACHUSX; KypCOB B
UX pa3pabOTKH | YMETh MPaKTUKY
U peanuzanuu; | GOPMUPOBATH U | IPENOAaBaHUS
CIoco0oB pazpabarbiBaTh WHOCTPAHHOTO
JIOTUYECKOM coJiepxKaHue S3BIKA.
OpraHM3ali | COBPEMEHHBIX
y4eOHOTO 0a30BBIX u
MaTepuana IJis | SIEKTUBHbBIX
MPaBUJIILHOTO | KYPCOB Pa3IMYHBIX
MOCTPOCHUS TUTIOB W BHUJIOB;
y4eOHBIX aHAJIU3UPOBATh
porpamMmm y4eOHUKHU U
0a30BbIX U | yueOHbIe TTOCOOUS,
AJIIEKTUBHBIX OpUEHTHUPOBAHHBIE
KypCOB; Ha pasuyHbIC
KBUTM(PUKALKUO | 3Talbl U YyCIOBUSA
HHBIE 00yueHus




Nunex | Conepxxan | B pesynbrate wu3ydeHUs y4eOHOM  JUCHUIUIMHBI
Ne | ¢ ue oOy4Jaronimecs: J0JKHbI
M. | KOMIE | KOMIETEHI]
0. | TeHuM | uu (Wid e€ | 3HATh yMeThb BJIAIEeTh
u YacTH)
TpeOoBaHus, UHOCTPaHHOMY
MPEIBSBISIEMBI | SI3BIKY B
€ K yuuTento | o0meobpazoBareinb
MHOCTPAHHOTO | HOM MIKOJIE; THOKO
A3BIKA. pearupoBaTtb  Ha
U3MEHEHUE
COIMAJIBHOTO
00pa3zoBaTenbHOTO
3ampoca B 001acTu
SI3BIKOBOTO
00pa3oBaHusl.
COAEPKAHUE YYEBHOI'O MATEPHUAJIA
COAEPKXAHUE JEKIIUOHHOI'O MATEPHAJIA
dopma
No Haumenosanne Conepxxanue pazzaena TEKYIIETO
paznena
KOHTPOJISI
1 |2 3 4
7 cemecTp
1. |O6mue BompocklTema 1. CTunucTuka Kak Hayka Y
CTUJIMCTUKHU 1.1. Ilpenmer wW 3ama4yd  CTHJIHCTHKH.
Crunuctuka Kak HaykKa, €€ MpeaMeT U 3aJ1auu.
Omnpenenenne HNOHATHUSA «CTUJIUCTHUKAY.

Paznensl crunuctuku. OnpeneneHue NOHITUS
«CTWIbY. 3aJJa4U CTUIUCTUKHU.

1.2. SI3bIKOBBIE W CTUIMCTUYECKHUE HOPMBI.
Crunucruyeckue HOPMBHI,
b depeHurpyonme NPUMEHEHHE S3bIKOBBIX
HOpPM MO (PYHKIMOHAIBHOMY W CEMAaHTHKO-

AKCIPECCUBHOMY MIPUHLIHNILY;
AKCTPATIMHIBUCTHYECKUE (DAKTOPHI, BIUSIOLIUE
Ha dhopmupoBaHue SI3BIKOBBIX u

CTUJIMCTUYECKUX HOpM. Hapymenune HOpPMBI
KAK CTUJIMCTHYECKOE CPEACTBO.

1.3.

JIMHTrBOCTUIINCTHKA
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JUTEpATypOBeAUECKasi CTUIMCTUKA. YPOBHU

aHaJIN3a. Crioco6ml [oIpa3IeIcHUs
JIMHTBOCTWIMCTUKU M JIMTEPATypOBEIYECKON
CTWIMCTUKU.  Jlekcnueckass  CTWIMCTHKA.
Mopddonornueckas CTUJIMCTHKA.
CuHTakcuueckas CTHWJIMCTHKA.
DOHOCTWIMCTHKA.

1.4. SI3bIKOBBIE W CTWJIMCTHYECKHE HOPMBI.
Crunuctuyeckue HOPMBI,

muddepeHIUpyoe TPUMEHEHUE S3bIKOBBIX
HOPM TIO (YHKIIMOHAILHOMY M CEMaHTHKO-

IKCIIPECCUBHOMY MPUHIIUITY;
AKCTPATMHTBUCTHYECKHUE (DAaKTOPBI, BIUSIOIINE
Ha dbopmupoBaHue A3BIKOBBIX 17}

CTUIIMCTUYCCKUX HOPM. HapymeHI/Ie HOPMBI
KaK CTHJIMCTHYCCKOC CPpEACTBO.

Tema 2. «Knaccudukarnus cTuUaeH W BHIBI
CTHWINCTUYECKUX 3HAUCHUI))
2.1. IIpobrmeMa CTHIUCTUYECKOTO 3HAYCHHUSI.

AGcomoTHOoe (mapaaurMaTU4ecKoe)
CTHJINCTUYECKOE 3HAu€HUE KaK OOBEKTHUBHAs
JIOTIOTHUTEIIbHAS uH(popManus K

JIEKCUYECKOMY 3HAYCHUIO; TPU KOMIIOHEHTA
aOCOJIIOTHOTO MapaJurMaTHIeCcKOro 3HAYEHUS:
HOPMAaTHUBHBIM, (yHKITMOHATBHBIN 151
AMOLMOHAJILHO-IKCIIPECCUBHBIN;

CTUJIMCTUYECKOE  PACCIOCHHE  CIOBAapHOTO

COCTaBa. KOHTCKCTY&J’IBHOC
(CI/IHTaFMaTI/I‘IGCKOG) CTHUIIMCTHYCCKOC
3HAYCHHUC, ITOHATHUC CTHUJIMCTUYECCKOMN
KOHHOTAIINH.

2.2. [TIlpobnema kmaccupuKamMu  CTUJICH.
Onpenenenue TepMuHa «DyHKIIMOHATBHBIN
cTiwiby. @OYyHKIMOHAIBHBIA  CTWJIb  Kak
VMCTOPUYECKH CIJIOKMBIIASICS CUCTEMA PEUEBBIX
CpPEICTB, HCIOJB3YEMBIX B TOW WIH HHOU
chepe uemoBeueckoro obmenus. Kparkas
XapaKTEepUCTUKA  MATH  (PYHKIHUOHAIBHBIX
CTUieil:  OOMXOIHO-pPAa3rOBOPHOTO  CTHIIS;
0pUIMATBHO-EJIOBOTO  CTWJISA;  HAy4YHOTO
CTHUJISI; CTHJISA TIPECCHI M IMMYOIMIIMCTUKHY; CTHIIS
XYJI0KECTBEHHOMN JIUTEPATYPHI.

v

Tema 3. «HanpaBnenuss u©  Teopuu

Y
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COBPEMEHHOU CTUITUCTUKI»

3.1. Ctunuctuka  pecypcoB M3y4daeT
CTWJIMCTHUYECKHE pecypchl si3bika. Haubonee
TpaJAUIIMOHHOE Hampasienue. OnucareiabHas
CTHJIMCTHKA, XapaxkTepu3yronas
CTHWJIMCTHYECKH OKpaIlIeHHbIE CPEJICTBA S3bIKA,
BBIPA3UTENbHBIE BO3MOKHOCTH M CEMaHTHKO-
(GyHKIIMOHANBHBIE OTTEHKH CJOB, (OpM,
KOHCTPYKLUH, a TaKXkKe CpPEeICTBa CIOBECHOU
oOpa3HOCTH.

3.2. OyHKUMOHAIbHAS CTUJIMCTUKA HCCIEIYET
3aKOHOMEPHOCTH (YHKIIMOHUPOBAHUS SI3bIKA B
3aBUCUMOCTH OT KOMMYHHMKATHMBHBIX 3a/1ad B
TOW Wi WHOU cdepe OOLEeHUs U TPEXKJC
BCEro crnenuuKy M pPEeueBYI0 CHUCTEMHOCTb
(YyHKIMOHANBHBIX ~ CTWJIIEH W JpYrux
(YHKIMOHATBHO-CTUJIEBBIX  PA3HOBUIHOCTEH:
«TOJCTUJIEBBIX», JKaHPOBBIX, CUTYaTUBHBIX U
T.1.

3.3. CruaucTuka XyJOKECTBEHHOM pedH
BKJIFOUAET YaCTHBIC HAIIPABIICHU:

- U3y4EHHE XY/I0KECTBEHHON pEeud B aCIEKTe
(GYyHKIIMOHANBHOW ~ CTWJIMCTUKH, T.€.  Kak
OIHOTO U3 (YHKIMOHAIBHBIX CTHIIEH, C
Y4€TOM €ro Creunu(UKH.

- UCCJIEI0BaHKE B3aUMOJIEUCTBUS
JUTEPATYPHOTO $3bIKA W PA3IUYHBIX CTUJIEH
XYJO)KECTBEHHOM  JHUTEepatypsl B HUX
UCTOPUYECKOM DPa3BUTHH M TPEKIE BCEro
BOIIPOCa O TOM, B KaKOW Mepe JIMTepaTypHBIi
SA3BIK ONPENIETIEHHOTO YPOBHSI Pa3BUTHS MOXKET
o0ecrneynTh MOTPEOHOCTH CTHJIMCTUYECKOTrO
HAIPAaBIICHUS JIUTEPATYPHI.

- KOMMYHHKATHUBHAs CTHJINCTHKA
XYZO0KECTBEHHOTO  TEKCTa,  pealu3yrolas
KOMMYHHKATHUBHO-JCSATEIbHOCTHBIN  MOAXO0]
nmpu  aHaimmsze  Tekcra.  MccnepoBanume
A3BIKOBBIX ~ €AMHHUII W  TPUEMOB  MIpH
(YHKIMOHUPOBAHUU UX B TEKCTax BEAETCS Ha
OCHOBE KOMMYHHMKATUBHBIX  YHUBEpCAIHA,
pa3paborannbix bonotHoBo#. Ilpemamonaraer
U3y4eHHMEe  TEeKCTa C  TOYKH  3pEHHUs
B3aMMOJICUCTBUS  JIEATEILHOCTH aBTOpa W
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azpecara.

3.4, CruiucTUKa TEKCTa, CPaBHUTEIBHO
HEJJaBHO O(GOpPMUBIIASICS Ha TMEPECCUCHUHU
CTWIMCTUKU W JIMHTBUCTHKHU TeKCTa. M3ydaer
LEJbIA TEKCT, CTPYKTYPHO-CTUIMCTUYECKHUE
BO3MOKHOCTH PEUEBBIX MPOU3BEIACHUHN, HX
KOMITO3UIIMOHHO-CTHJIEBBIE ()OPMBI ¥ THIIHI,
KOHCTPYKTUBHBIC MIPUEMBbI u
(GYHKIIMOHUPOBAHUE B PEYHM SI3BIKOBBIX H
COOCTBEHHO TEKCTOBBIX €IUHHI] B €IUHCTBE C
UJICUHBIM COAEPHKAHUEM MPOU3BEIACHUN.

3.5. [IpakTueckas CTUJIMCTHKA. Ee
MPUHIIAIIOM SIBJISIETCSA 11€J1IeCO00pa3HOCTh U
YMECTHOCTb HCIOJIb30BaHUSI TOTO WJIM WHOTO
SI3LIKOBOT'O CPEJICTBA B 3aBUCHMOCTH OT CephI
OOIIeHUST W OT KOHKPETHBIX €ro Iene u
3a71a4, CUTYaIuH, COJICPKAHUS BbICKA3bIBAHUS,
JKaHpa M JIPYTUX OKCTPAJIMHIBUCTUUYECKUX
daxTopoB. [IpakTuueckas CTHIIMCTHKA JTOKHA
BOCIIUTHIBaTh y TOBOPSIIUX CTUIEBOE UYThE,
3HAKOMHUTh C HOpPMamMud TOIO WJIH HHOTO
(GYHKIIMOHATBLHOTO CTWJISI, Pa3BUBAaTh YMCHHE
CTPOUTH pPE€Ub, CBSA3HBIN, NPOTSIKEHHBIN TEKCT
B COOTBETCTBUU CO CTICIM(PUKON TTOCIICTHETO.

Crunuctuka
AHTJINUCKOT'O
SI3BIKA

Tema 4. «Crunuctuyeckas KiacCU(pUKALIMS
CJIOBapHOI'0 COCTaBa SI3bIKA

4.1. Crwinctuyueckas HEUTPaJbHOCTh U
CTHWJINCTHYECKAas  OKpallleHHOCTh.  YacroTa

UCIIOJIb30BaHUsA CJIOB HaIpsMyo
B3aMMOCBSI3aHa c ux BHYTPEHHEN
XapaKTEPUCTUKOM. Hawubonee 4acTo

UCIIOJIB3yeMbIe  CJIOBA B KOMMYHHUKAITUU
3a4acTyI0 HE MEpPEeAaroT OCOOBIX ACCOIMAIIMIA,
B TO BpeMs KaK PEJKO MCIOJb3yeMbIe CJIOBA U
CJIOBA, UCIOJIb3yEMbIE B OINPENEICHHON cdepe

KOMMYHHKALIUH, MPEICTABISIOT coOoit
LIEHHBIN C TOYKM 3PEHUS CTUIUCTUYECKOU
OKpAIIIEHHOCTH Marepual. Henenue

CJIOBApHOTO COCTAaBa AHIJMUCKOTO S3bIKa Ha
CIIOU:  HEWUTpaJIbHbIM, BO3BBIULICHHBIA W
3aHUKCHHBIN.

4.2. Jlekcuka BBICOKOI'O CTHJIMCTHYECKOTO
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TOHA. JIekcuka C 3aBbIIICHHON
CTUJIMUCTUYECKOM  OKpackol  mpuoOpeTaer
HEKYI0 «TOP>KECTBEHHOCTHY» (OTCIOJIa TEPMHUH
«BO3BBIIICHHBIN»). YTIOTpeOIeHNE MTOITU3MOB.
K cTummcTHuecku BO3BBIINICHHOW JIGKCHKE
TaK)K€ OTHOCST apXau3Mbl, KHUKHYIO JICKCUKY
M 3aUMCTBOBAaHMS CJIOB M3 HWHOCTPaHHBIX
SI3BIKOB.

4.3. Jlekcmka HHM3KOIO CTHJIHCTHYECKOIO
tona. Cnosa, HaXOJSIIECS CHIKE)»
HEeUTpaNbHOTO  CiosA. TunmuHas  cdepa
yHnoTpeOieHus] JIEKCMKHW JIaHHOTO THMA —
Pa3TOBOPHBIN CTUJIb. YTOTpeOIeHHE JIEKCUKH
C 3aHWKEHHOU CTUJIUCTUYECKOM OKPACKOU
3a4aCTyl0  CBOJUTCS K  SMOIMOHAIBHOMN
okpacke peud. K ciaoBam JaHHOTO CJOA
OTHOCAT Pa3rOBOPHYIO JIEKCUKY, KAPTOHU3MBI,
CJIEHT Y BYJIbI'ApU3MBI.

4.4. CwMmeuieHHe CIOEB CJIOBApPHOIO COCTaBa
S3bIKa C HEXApPAaKTEPHBIMU [IJIi HUX CTUJISIMU
peun. YmorpeOJieHHe JIEKCHKHA BBICOKOTO
CTUJIMCTUYECKOTO TOHA B HEWUTpPAJIbHOM U
CTHIIMCTUYECCKH 3aHM)KEHHOM KOHTEKCTE.
Ynorpebienue JIEKCUKH HU3KOTO
CTHJIMCTUYECKOTO TOHA B BO3BBIIICHHOM H
HEUTPAITLHOM KOHTEKCTE.

Tema 5. «CTunauctuyeckuit CHUHTaKcuc» (2
gaca)

5.1. CunHTakcuyeckass HopMa U BO3MOKHOCTb
AKCIPECCUBHOIO ynoTpeoieHus
CUHTAaKCHUYECKUX KOHCTPYKIHMHN MpPeasioKeHHi
n Tekcra. IlpakTuka  rpaMMaTHYECKHX
SBJICHUNM KaK DJKCIPECCUBHBIX  SI3BIKOBBIX
CpPEACTB,  KOTOpblE  MOTYyT  MpuUJaBaTh
BBICKA3bIBAHUIO PA3JIMYHYIO 3MOILMOHAIBHYIO
OKpacKy WJIH CTUJIUCTUYECKYIO TOHAJIbHOCTb.
5.2. CuHTakcuueckue CTUJIUCTUYECKUE
CpelCcTBa, OCHOBaHHbIE Ha TMO3UILMU CJIOB B
npenyioxkeHn. CTUIMCTUYECKass HHBEPCUS
WIM  WU3MEHEHHBI  MOpSAOK  CIOB B
npenjioxkeHuu. PasbenvHeHHe — CpeACcTBO
BbIJICJICHUS TIOCPEICTBOM 3HAKOB IMTyHKTYyaIUH.
5.3. Ilpuembl, OCHOBaHHbIE Ha OTCYTCTBUU

v
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OJIHOTO WIn HECKOJIbKHAX YJIEHOB
NPEIIOKEHNS. DJUTMIITUYHBIE KOHCTPYKIUU.
HoMuHaTuBHBIE mNOpemyiokKEHUA. ATOKOWHY.
Pa3pbIB B TOBECTBOBAHUH.

5.4. Ilpuembl, OCHOBAaHHBIE Ha IOBTOPE.
CTHIMCTUYECKHAN TOBTOpP, BHJIBI NOBTOPOB:
aHagopa, sammdopa, oOpamJeHue,
aHAJUILJIOCUC, TMapajiyieibHas KOHCTPYKIIUS,
X1a3M, CHHTaKCUYECKasi TABTOJIOTHSI.

5.5. [Ilpuembl, OCHOBaHHbBIE Ha  THUIIAX
COCMHEHHUS] CJIOB W TMPEUIOKEHUN MEXIy
co0oil. MHorocoro3ue u 6eccoro3ue.

5.6. Ilpuemsl, OCHOBAaHHbBIC Ha
TpaHchopMal  CTPYKTYyp. Puropuueckuit
BOIIPOC ¥ BOIIPOC B TOBECTBOBAHUM.

Tema 6. «Tporbl U GUryps»

6.1. PazrpannueHre NOHATUN «HATJISIHOCTHY»
u «oOpasHocth». K cpenctBam co3manus
HarJISIAHOCTH (HAa OCHOBE MPSIMOTO 3HAYCHUS)
OTHOCSTCS: TIPaBUJIBHBIM BHIOOpP CJOBa U3
TEMATUYECKOW IPYNIbl WM CHHOHUMHYECKOTO
psna; KOPPEKTHOE ynotpeOieHue
JIEKCUYECKOW E€UHUIIBI B 3aBUCHUMOCTH OT
(GYHKIIMOHATIBHOTO CTHIIS; BBIOOD
JIEKCUYECKOM E€IUHHUIBI C COOTBETCTBYIOLIEH
HOPMAaTUBHO-IKCIIPECCUBHOM OKPACKOW U T.IL
OOpa3HOCTh, BO3HUKAIOLIAs HAa  OCHOBE
MIEPEHOCHOTO 3HAYEHUs, K KOTOPOM OTHOCSTCS

oOpa3Hble  BBIpAXEHUSI —  TPONbl H
CrieluasIbHbIe JIEKCUKO-TpaMMaTHYECKUE
npuemMbl — @urypsl. B3aumocBsizb MEXIY

HaTJISTHOCTHIO U 00Pa3HOCTHIO.

6.2. CpenctBa co3gaHUs  HATJSHOCTH.
CpaBHEHHsI: HA OCHOBE MPSMOTO 3HAYCHHS B
EISIX 00BEKTHBHOTO YTOYHEHUS
BBICKA3bIBaHUSI W HA OCHOBE IEPEHOCHOTO
MeTadOopUIECKOro 3HAYCHUS u
runepoosmueckoit onenku. [lonstue Tertium
comparationis. [IparmaTtuueckas
Kiaccu(ukanus CpaBHEHMH; CTPYKTypHas
KJaccu(ukanus CpaBHEHUI; KiacCU(pUKALIMS
CpaBHEHUM MO YaCTOTHOCTU YIOTPEOICHHUS.
6.3. CpenctBa  co3gaHus  OOpa3HOCTH.

VY, KP
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Mertadopa. Knaccudukanus meradop mo ux

IPOUCXO0XK]ICHHUIO, o YaCTOTHOCTH
ynoTpeOsieHusT W 1O  CTpyKType. Bumbl
meTadop: OJIMLIETBOPEHUE u
«OBEILIECTBIICHUE»;  AJUIETOPHUS;  CHUMBOJI,

cuHecTe3us. MeTOHMMUSL M €€  BUJIBIL.
CuHeknoXxa Kak OJHAa W3 Pa3HOBUIHOCTEU
METOHUMUU U €€ TUIBIL: YaCTh BMECTO LIEJIOTO
(pars pro toto) u 6axyBpuxu (IPUTSKATEITBHBIC
CIOXKHBIE CJIOBa). ATNEUISATUBALMS HUMEH
COOCTBEHHBIX. AHTOHOMACHS (3amena
COOCTBEHHOT'O UMEHU ero nepudpazom).

6.4. Ilepudpas kak cpencTBO HATISAHOCTU U
obpazHocTu. Jlornueckuii 1 meradopuyeckuit
/ METOHUMHYECKUM nepudpas.
Knaccudukanus nepudpaza mo 4acTOTHOCTH
ynoTtpebsienust  (00IIeynoTpeOUTENbHBI U
WHJIUBUAYAIBHBIA) U MO CTPYKTYype (TpocToi
151 Pa3BEPHYTHIN). [Iparmatnueckas
knaccudukanus — nepudpasa: sBhemMu3M
(cmsiruenne), nutota (mepudpas Ha OCHOBE
oTpullaHusi), runepbona (MpeyBeIUYEHHE),
UpOHMSI B y3KOM cMmbicie (mepudpa3 depes
YTBEPKJICHHE MPOTUBOIOJI0KHOTIO).

6.5. DnuTeT U €ro pojib B PAa3HBIX CTUIISAX
peun. ['pammartuyeckas ¢opMa dHUTETA.
OyHKIMOHANbHAS KJIaCCU(PUKALUS SMUTETOB:
KOHKPETHU3HUPYIOIIME W OLEHOYHBIC SIUTETHI.

YcroiumuBele, HEOXHUJaHHbIE 15
TaBTOJIOTUYECKUE DIUTETHI.
6.6. Jlekcuko-rpaMMaTHYEeCKue

cTUIMCTHYecKue ipueMsbl (durypsl). [ToBTop u
€ro pa3HOBUAHOCTHU. Jlekcudeckuil MOBTOP:
JOCJIOBHBI, BUPUATUBHBIA, CHHOHUMHUYECKH,
TUIIEPO-TUIIOHUMUYECKHN. KOMITO3MIIMOHHBIN
MOBTOP:  NEPEYUCIEHUE U  €ro  BHJBL
AKKyMYJISIIUs,  aMITiuKanms,  KIMMakc,
aHTHKJINMaKC; aHadopa, snudopa, KoIbIeBOU
NOBTOp,  aHAJUIUIOCHC.  ['paMMaThyeckuii
noBTop (mapamienusMm). KoMMyHHUKaTUBHO-
CTHJIMCTHYECKHE (PYHKIIUU MTOBTOPA.

6.7. Ourypsl NpOTUBOIOIOKHOCTH. AHTUTE3A
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(MpOTUBOMOCTABJICHUE ABYX MOHATHI); XUa3M
(mepekpecTHass ~ aHTUTE3a); OKCIOMOPOH;
3eBrma.

Crunuctuka
HEMELIKOTO SI3bIKA

Tema 7. «Jlekcuueckuii cOCTaB B acCIIEKTE
CTHUJTUCTHKI

7.1. Crunuctuyeckas XapaKTepUCTUKA
CJIOBAPHOTO cocraBa COBPEMEHHOTO
HEMEI[KOTO SI3BIKA. CtunuctTudecku
Heub hepeHIIMPOBAaHHBIN CIOBapHBINA COCTaB;
CTUJIMCTHYECKHU b hepeHIMPOBAHHBIN
CJIOBApHBIN COCTaB; MX OCHOBHBIC KPUTEPHH.
CnoBa, oOKpacka KOTOpBIX OO0ycCIOBJI€Ha
OTHOILIEHUEM K JIUTEPATypHOH HOpPME S3bIKA.
Paccnoenne  cioBapHOro  coctaBa IO
HOPMATHUBHOMY KOMITOHEHTY
CTHUJIMCTHYECKOTO 3HAYCHUS Ha
CTHUJIMCTHUYECKHUE TUIACTHI.

CnoBa, OKpacka KOTOPBIX OIpeaessiercs
y3yaJIbHBIM HCITOJIb30BAaHUEM ux B
OTpeNie]ICHHBIX  cepax W CHUTYyaIusax
oOIeHrs, B pa3HBIX CIOSX OOImecTBa M B
pasHbIXx  ycnoBusx — obOmenus.  Co3mgaHus
pPa3TUYHBIX KOJIOPUTOB: TEPPUTOPUATHLHOTO,
HUCTOPUYECKOTO, HaIlMOHAJIBHOTO,
COIMAJIBHOTO, MPO(PECCUOHAIBHOTO.

CnoBa Cc  5MOLMOHAIBHO-3KCHPECCUBHOM
OKpAaCKOM, BO3HHKAIOIIEW y 3HAYEHUS CJIOBA
HAa OCHOBE IIOCTOSIHHBIX OII€HOYHBIX CBS3€Eil,
OOILLENIPU3HAHHBIX B JIAHHOM  SI3bIKOBOM
KOJUIEKTHUBE.

7.2. Cruinctuueckas CUHOHUMHUS.
Knaccudukaiuys CTHIMCTHUECKUX CHHOHHMOB
Ha SI3BIKOBBIE M KOHTEKCTyaJbHBIC WJIH
OKKa3uoHanbHBbIC. MeTaopsl, METOHUMHH U
nepudpasbl  BCEX TUMOB KAk  OCHOBa
KOHTEKCTYaJIbHOMI CUHOHHMUH.
Crunuctudeckre QyHKIMH CHHOHUMOB.

7.3. CTUIMCTUYECKUE AaCHEeKThl aHTOHUMHMH.
OO61eynoTpeOuTeNbHbIE U KOHTEKCTyallbHbIC
AHTOHHUMBI. Ctunuctudeckue byHKIMH
AHTOHHUMOB.

7.4. ®pazeonmorusi €  TOYKH  3PEHUS
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CTHJIMCTHKH. cI)yHKIII/IOHElJ'II)HO OKpallCHHAas

(dhpazeosiorusi.
7.5. BripasurenbHbie pecypcel
CJIOBOOOpA30BaHMUsI. Crunnctuyeckue

BO3MOXHOCTHU KOHBCPCHUH, CABHUI'M KaK ocoboe
CTHIIMCTHYCCKOC SABJICHHUC COBPECMCHHOTO

HEMEITKOTO SI3BIKA. CTuircTHYeCKre
BO3MOYKHOCTH CIIOBOITPOU3BO/ICTBA.
CTuircTHYecKre BO3MO>KHOCTH
CIIOBOCJIOKCHUS; OKKa3MOHaJIbHBIE
KOMITO3UTBI. MeEXaHU3Mbl  SKCIIPECCHBHOTO
CJIOBOOOpA30BaHMSI.

Tema 8. « CTUIUCTUYECKUN CUHTAKCHUC)
8.1.I3MeHeHne CTPYKTYphl MPEIJIOKEHUS KaK
UCTOYHHUK CUHTaKCHYECKOU
N300pa3UTENHHOCTH.

Penykuust ~ CMHTaKCHYeCKOM  CTPYKTYpBHI,
CBA3aHHAsi C OIYUIEHUEM OJIHOTO WM
HECKOJIBKMX HEOOXOIUMBIX YJICHOB
NPEIOKEHUS:  allO3UONE3UC,  DIUIUIICHUC.
[Tonsitne «000COONEHUS» W €ro BapUaHTHI
BHYTpH npemioxkeHus. [loHsaTtue «u3oasauum»

(mapuemisiun).

8.2. I3MeHeHne CTPYKTYpPhI IPEMTOKEHHS KaK
MCTOYHUK CHUHTaKCUYECKON
1300pa3UTEIHLHOCTH.

OKCIaHCHsI CHHTaKCHYECKOW CTPYKTYPHI M €€
BU/IbI, CBSI3aHHBIE C pacIIMpeHHeM (3a cueT
JMHEWHOTO YBEJIWYEHUS KOJMYECTBA EIUHMIL,
BXOJSIIMX B HEE) M YCJIOXKHEHUEeM (IyTem
BBEJCHHUS B TpPYNIy TJaBHBIX  YJICHOB
NPEIJIOKEHUST  JTOTOJHUTENbHBIX  €IUHULI).
[lepeuncnenue u ero pynkuuu. [loBTop U ero
Pa3HOBUJAHOCTH.

8.3. IIpeoOpazoBanue ¢GopMbl MPEATOKEHUIN
KaK CHHTaKTHKO-CTHJINCTUYECKUI METOJ.

8.4. TpaHcnO3ULIMS TUIIOB MPEMJIOKEHUS Kak
MCTOYHUK CHHTAKCHYECKOW BBIPA3UTEIbHOCTH

CUHTaKCHYECKHUX CTPYKTYP. Juanason
BBIPA3UTEIbHBIX BO3MOYHOCTEH
YTBEPAUTEITHLHOTO PETI0KEHHUS.
BoipasurenbHbie BO3MOKHOCTH

BOCKJIMIATCIIbHOI'O IMPCIJIOKCHHA. CniocoOsbl
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odopmieHus moOyAUTEIbHBIX TPEATIOKEHUNA 1
1754 CTUIIMCTUYECKHE BO3MOYKHOCTH.
CruncTruueckue BO3MOKHOCTH
BOMPOCUTENIBHBIX (POpPM, CBSI3aHHBIE C HX
MOJIOKEHHEM B KOHTEKCTE IHalOTHYECKOH u
MOHOJIOTUYECKOH peyn.

8.5. Hapymenue CTpYKTypbl NpPEIIOKEHHUS.

[Iponernca. Amnakomyd. [TapanTesa.
[Ipunoxenue.
8.6.  NM3meHenume  mopsaka — CIOB B

IpeUIOKEHNU. V3MEHEeHNsT MEeCTOIOI0KEHUS
crpsraeMod 4vactu ckasyemoro. [lonsrTue
«CWJIBHBIE TIO3WLHMW» W BO3MOXKHOCTH HX
3anosHeHus. HBepcus.

Tema 9. «Tpormbl 1 GUrypb»

9.1. PazrpannuyeHre NOHATUN «HATJSIHOCTHY»
u «oOpasHoctb». K cpenctBam co3manus
HaIJISIHOCTH (Ha OCHOBE MPSIMOTO 3HAYECHUS)
OTHOCSITCSI: TIPaBWIbHBII BbIOOp cloBa U3
TEMaTUYECKOW TPYIIIBI UM CHUHOHUMUYECKOTO
psna; KOPPEKTHOE ynotpeOieHue
JEKCHUYECKOW E€AVHUIBI B 3aBUCUMOCTH OT
(GYHKIIMOHATBHOTO CTHIIS; BBIOOD
JIEKCUYECKON EIMHHUIBI C COOTBETCTBYIOLIEH
HOPMAaTUBHO-IKCIIPECCUBHOM OKPACKOW U T.II
OOpa3HoCTh, BO3HHUKAIOLIAsi HAa  OCHOBE
MIEPEHOCHOTO 3HAYEHUSA, K KOTOPOH OTHOCSITCS

oOpa3Hble  BBIpAXEHUST —  TPONbl H
crielMasIbHbIe JIEKCUKO-TpaMMaTHYECKUE
npuemMbl — Qurypsl. BzaumocBsizb MEXIy

HaIJISIHOCTBIO U 00Pa3HOCTHIO.

9.2. CpenctBa co3gaHus  HATJSIHOCTH.
CpaBHEHHS: HA OCHOBE MPSMOTO 3HAYCHHS B
HEJSIX 00BEKTHBHOTO YTOYHEHUS
BBICKA3bIBaHUSI M Ha OCHOBE IE€PEHOCHOTO
MeTahOpUIECKOro 3HAYCHUS u
runepoonnueckoit oneHku. [lonstue Tertium
comparationis. [IparmaTtuueckas
Kjaccuukanus — CpaBHEHM; CTPYKTypHas
Kiaccudukaiys CpaBHEHUH; KIacCU(PUKITUS
CpaBHEHUH MO YaCTOTHOCTU YHOTPEOICHHUS.

9.3. CpenctBa  co3gaHus  OOpa3HOCTH.

VY, KP
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Mertadopa. Knaccudukanus meradop mo ux

IPOUCXO0XK]ICHHUIO, o YaCTOTHOCTH
ynoTpeOsieHusT W 1O  CTpyKType. Bumbl
meTadop: OJIMLIETBOPEHUE u
«OBEILECTBIICHUE»;  AJUICTOPHUS;  CUMBOJI,

cuHecTe3us. MeTOHMMUSL M €€  BUJIBIL.
CuHekg0oXxa Kak OJHAa W3 Pa3HOBUIHOCTEU
METOHUMUU U €€ TUIBIL: YaCTh BMECTO LIEJIOTO
(pars pro toto) u 6axyBpuxu (IPUTSKATEITBHBIC
CIOXKHBIE CJIOBa). ATNEUISATUBALMS HUMEH
COOCTBEHHBIX. AHTOHOMACHS (3amena
COOCTBEHHOT'0 UMEHU €ro nepudpazom).

9.4. Tlepudpa3 kak CpeACTBO HATISTHOCTH U
obpazHocTu. Jlornueckuii 1 meradopuyeckuit
/ METOHUMHYECKUM nepudpas.
Knaccudukanus nepudpaza mo 4acTOTHOCTH
ynoTtpebsienust  (00IIeynoTpeOUTENbHBI U
WHJIUBUAYAIBHBIA) U MO CTPYKTYype (TpocToi
151 Pa3BEPHYTHIN). [Iparmatnueckas
knaccudukanus — nepudpasa: sBhemMu3M
(cmsiruenne), nutota (mepudpas Ha OCHOBE
oTpullaHusi), runepbona (MpeyBeIUYEHHE),
UpOHMSI B y3KOM cMmbicie (mepudpa3 depes
YTBEPKJICHHE MPOTUBOIOJI0KHOTIO).

9.5. OnuTer W ero poyib B Pa3HbIX CTUJIAX
peun. ['pammartuyeckas ¢opMa dHUTETA.
OyHKIMOHANbHAS KJIaCCU(PUKALUS SMUTETOB:
KOHKPETU3HUPYIOIIME U OLEHOYHBIC SIUTETHI.

YcroiumuBele, HEOXHUJaHHbIE 15
TaBTOJIOTUYECKUE DIUTETHI.
9.6. Jlekcuko-rpaMMaTHYEeCKue

cTUIMCTHYecKue ipueMsbl (durypsl). [ToBTop u
€ro pPa3HOBUAHOCTH. Jlekcudeckuil IOBTOP:
JIOCJIOBHBIN, BAPUATUBHBIN, CHHOHUMHUYECKHH,
TUIIEPO-TUIIOHUMUYECKUN. KOMITO3MIIMOHHBIN
MOBTOP:  NEPEYUCIEHUE U  €ro  BHJBL
AKKyMYJISIIUs,  aMITiuKanms,  KIMMakc,
aHTHKJINMaKC; aHadopa, snudopa, KoIbIeBOU
NOBTOP,  aHAaJMUIUIOCHUC. [ pamMmaTuyecKuit
noBtop (mapamienusMm). KoMMyHHUKaTUBHO-
CTHJIMCTHYECKHE (PYHKIIUU MTOBTOPA.

9.7. ®urypsl MPOTUBOIOIOKHOCTH. AHTUTE3A
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(MpOTUBOMOCTABJICHUE ABYX MOHATHI); XUa3M
(mepekpecTHast aHTUTE3a); OKCIOMOPOH;
3€BrMa.

[Ipumeuanue: Y — yctHbii onpoc, KP — koHTposibHas padora.

COJIEP)KAHUE ITIPAKTUYECKUX 3AHSATHUI

Pasznen 1. O01mme BONpOCHl CTHINCTHKHA
[IpakTueckoe 3ansitue 1 (2 yaca)

Tema: «Ctunuctrka kak Hayka. OOCyKIeHIE TEOPETUYECKOTO MaTepralia
1.1. Ilpenmer u 3a7a4M CTUIIMCTUKMU.
1.2. SI3bIKOBBIE U CTUJIMCTUYECKHE HOPMBI.

1.3. JIMHTBOCTWJIMCTHKA W JIMTEpaTypoBeAUYEcKash CTUIMCTUKA. YPOBHHU
aHaau3a.

[IpakTuueckoe 3anstue 2 (2 yaca)
Tema: «Knaccudukammsi cTuneil w BHIBI CTUIMCTHYECKHX 3HAYCHUHU.
OO6cyxaeHne TEOPETUIECKOTO MaTepraia U BBIMOJIHEHNE TIPAKTUYECKUX 3aTaHHID)

2.1. TlpobnemMa CTHIMCTUYECKOTO 3HAYCHHS. BUABI CTHIMCTHYECKUX
3HAYCHUM.

2.2. Ilpobnema kmaccuuxanuu ctuiied. KpaTkas XapakTepucTuka MOATH
(bYHKIIMOHATBHBIX CTHIICH:

- 00MXOIHO-Pa3TOBOPHOTO CTHJIS;

- o(puIIaTEHO-IEIOBOTO CTHIIS,

- HAy4YHOTO CTHJIS;

- CTHJISL TIPECCHI U MYOIUIUCTHKY;

- CTHJISL XYZIO’KECTBEHHOM JIUTEPATypHI.

[Ipaktuueckoe 3anstue 3 (2 yaca)

Tema: «HampaBnenuss u Teopun COBpEeMEHHOM CTUIUCTUKU. OOCyxkaeHHE
TEOPETHYECKOIO MaTeprasa

3.1. CtunucTtuka pecypcon

3.2. ®yHKIMOHAJIbHAS] CTUJIUCTHUKA.

3.3. CTunucTHKa XyJ05KECTBEHHOU pEYH.
3.4. CtunmucTuKa TeKcTa.

3.5. [IpakTuueckasi CTHIIMCTHKA.

Pa3znen 2. CTHINCTHKA AaHTJIHHCKOr0 A3BIKA

17




[TpakTuyeckoe 3anstue 4 (2 yaca)
Tema: «Jlekcuyeckuit cocraB B acmekre CTWIUCTHKH. OOcyxIeHue
TEOPETUIECKOTO MaTepHasa v BHITIOJHEHUE MPAKTUYECKUX 3a/TaHUAN»

4.1. Crunucrthdeckass HEUTPAIbHOCTh M CTUIIMCTHYECKAs OKPAILIEHHOCTD.
YacToTa HCHONB30BAaHUS CIOB HANPSIMYHK B3aMMOCBS3aHA C HX BHYTPECHHEU
xapakTepucTukoil. Haubonee 4Yacto wucCHonb3yemble CJIOBA B KOMMYHHKaLWU
3a4acTyl0 HE TepeJaloT OcCOOBbIX accolMaluii, B TO BpeMs KaK peaKo
UCIIONIb3yeMbIE CJIOBa W CJIOBa, HCIHOJB3yeMble B ONPEICICHHON cdepe
KOMMYHHKAIIIH, MPEACTABIISAIOT COOON LIEHHBIM C TOUYKH 3PEHUS] CTHIIMCTUYECKON
OKpaIllEHHOCTH Marepuail. J[eJleHne CI0BapHOIO COCTaBa AHIVIMMCKOIO sI3bIKa HA
CJIOW: HEUTPAJIbHbBIN, BO3BBIIIEHHBIA U 3aHU>KEHHBIU.

4.2. Jlekcuka BBICOKOIO CTWJIMCTHYECKOIO TOHA. JIEKCHKa C 3aBBILICHHOU
CTWJINCTUYECKOW OKPACKOW IPHOOPETAET HEKYI0 «TOPIKECTBEHHOCTBHY (OTCHOzIA
TEPMHUH «BO3BBIIICHHBINY). YnorpebneHue mnodtu3mMoB. K  crumuctuuecku
BO3BBIILICHHON JIEKCUKE TaK)K€ OTHOCAT apXau3Mbl, KHIDKHYHK JIEKCUKY U
3aMMCTBOBAHUS CJIOB U3 MHOCTPAHHBIX SI3bIKOB.

4.3. Jlekcuka HM3KOrO0 CTHJIHMCTHYECKOro ToHa. CioBa, HaxomsIIHECs
«HUXe» HelTpanbHOro cios. TunuuHas cepa ynorpeOneHHs JEKCUKU JTaHHOTO
TUIIAa — PA3rOBOPHBIM CTWUJIb. YNOTPEOJIEHHE JEKCHKHM C 3aHM)KEHHOU
CTUJIMCTUYECKON OKPACKOM 3a4acTyI0 CBOAMUTCSA K DMOLHMOHAIBHOW OKPACKH PEYH.
K cimoBam naHHOrO €051 OTHOCAT Pa3rOBOPHYIO JIEKCUKY, KapTOHU3MBI, CICHT U
BYJIbI'apU3MBI.

4.4. CMenieHue cI0€eB CIOBApPHOIO COCTaBa S3blKa C HEXAPAKTEPHBIMH IS
HUX CTUISIMU peud. YTNOTpeOsieHue JEKCUKUA BBICOKOTO CTHIIMCTHYECKOIO TOHA B
HEUTPaJIbHOM U CTWJIMCTUYECKU 3aHMKEHHOM KOHTEKCTE. YTIOTpeOIeHUE JEKCUKU
HU3KOT'O CTWJIMCTHYECKOTO TOHA B BO3BBIIIEHHOM U HEUTPAJIbHOM KOHTEKCTE.

Questions and tasks:

1. Give stylistic classification of the English vocabulary according to
J.M. Skrebnev.

2. What differentiates neutral words from all other words of the English
vocabulary?

3. What subgroups do super-neutral words contain?

4. What is the function of archaisms in a literary text?

5. What characteristic features of terms do you know? What is their sphere
of usage?

6. Speak about functions of terms.

7. What is the difference between barbarisms and foreign words?

8. What is the purpose of using professional jargonisms?

9. What is the function of slang?
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10. Analyze the vocabulary of the following; indicate the type and function of
stylistically coloured units:

1) «You are arguing outside of my faculties of sense and rhetoricy, says
Bill. «What I wanted you to do is to go to Washington and dig out this
appointment for me. I haven't no ideas of cultivation and intrigue. I'm a plain
citizen and I need the job. I've killed seven men», says Bill; «I've got nine
children; I've been a good Republican ever since the first of May; I can't read nor
write, and I see no reason why I ain't illegible for the office. And I think your
partner, Mr. Tucker», goes on Bill, «is also a man of sufficient ingratiation
and connected system of mental delinquency to assist you in securing the
appointment. I will give you preliminary», says Bill, «$1,000 for drinks, bribes and
carfare in Washington. If you land the job I will pay you $1,000 more, cash down,
and guarantee you impunity in boot-legging whiskey for twelve months. Are you
patriotic to the West enough to help me put this thing through the White-washed
Wigwam of the Great Father of the most eastern flag station of the Pennsylvania
Railroad?» says Bill (O'Henry).

2) «...You must of done something to make a passle of enemies here in this
place,buddy,because it seems there's sure a passle got it in for youy.

«Why, this is incredible. You completely disregard, completely overlook
and disregard the fact that what the fellows were doing today was for my own
benefit? That any question or discussion raised by Miss Ratched or the rest of the
staff is done solely for therapeutic reasons? You must not have heard a word of
Doctor Spivey's theory of the Therapeutic Community, or not have had the
education to comprehend it if you did. I'm disappointed in you, my friend, oh,
very disappointed. I had judged from our encounter this morning that you were
more intelligent — an illiterate clod, perhaps, certainly a backwoods braggart with
no more sensitivity than a goose, but basically intelligent nevertheless. But,
observant and insightful though I usually am, I still make mistakes».

«The hell with you, buddy».

«Oh, yes; I forgot to add that I noticed your primitive brutality also this
morning. Psychopath with definite sadistic tendencies, probably motivated by an
unreasoning egomania...» (Kesey).

[IpakTrueckoe 3anstue 5 (2 yaca)
Tema: «Crunmuctudeckuit cuHTakcuc. OOCYXICHHE TEOPETHUECCKOTO
Marepuasna. BeinonHeHne NpakTHYECKUX 3aTaHU)

5.1. CuHrakcuyeckas HOpMa UM  BO3MOXHOCTb  DKCIIPECCHBHOIO
yNoTpeOJIeHHs] CHHTAaKCUYECKUX KOHCTPYKLIMU IpeiioxkeHuil u Texcra. [IpakTuka
IrpaMMaTUYECKUX SIBICHUHM KaK 3KCIPECCUBHBIX S3BIKOBBIX CpPEICTB, KOTOpBIE
MOTYT MpUAaBaTh BBICKA3bIBAHUIO PAa3IMYHYI0 AMOLMOHAIBHYIO OKpacKy WU
CTWJINCTUYECKYIO TOHAJIBHOCTb.
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5.2. CUHTaKCHUYECKHE CTUIIMCTUYECKUE CPEJCTBA, OCHOBAHHBIC HA MO3UIUU
CJIOB B mpeiiokeHu. CTUIIMCTHYECKasi MHBEPCHUS WIM M3MEHEHHBIHN MOPSIIOK CIOB
B IpeIoKEeHUU. Pa3beluHEHuEe — CpEeNCTBO BBLAEIEHUS IOCPEICTBOM 3HAKOB
MYHKTYallUu.

5.3. IlpueMbl, OCHOBaHHBIE HAa OTCYTCTBHHM OJHOTO UM HECKOJBKUX UJICHOB
OpeUIOKEHHUI. DIUTMAOTUYHBIE KOHCTPYKUMHA. HOMHMHATHBHBIE MNpEAIOKEHUS.
AnokoliiHy. Pa3pbIB B IOBECTBOBAaHUH.

5.4. Ilpuembl, ocHOBaHHblE Ha MOBTOpe. CTHWIMCTUYECKUI IMOBTOP, BHJIBI
noBTOpoB: aHadopa, »snudopa, oOpamieHUE, aHATUIUIOCUC, MapayljiesbHas
KOHCTPYKLUS, XHa3M, CHHTaKCUYECKasi TABTOJIOTHUSI.

5.5. Ilpuembl, OCHOBaHHbIE HA THUIIAX COCAUHEHUS CJIOB U IPEIIIOKECHUI
Mex a1y coboil. MHOrocoro3ue u 6eccorosue.

5.6. Ilpuemsbl, OCHOBaHHBIE Ha TpaHcpOpMalMKU CTPYKTYp. Putopmueckwuii
BOIIPOC U BOIIPOC B IOBECTBOBAHUH.

ANADIPLOSIS (or epanalepsis) — a figure of speech which consists in the
repetition of the same word (or word-combination) at the end of one and at the
beginning of the following sense-groups:

1)  From the river came the warriors,

Clean and washed from all their war — paint;

On the banks their clubs they buried.

Buried all their warlike weapons.

(Longfellow)

2) ... those two young people, ... what they were doing down there in the
copse — in the copse where the Spring was running riot with the scent of sap and
bursting buds... (Galsworthy)

ANAPHORA - a figure of beginning successive sentences, syntagms, lines,
etc. with the same sounds, morphemes, words or word-combinations:

1) You, sir, are an unnatural, ungrateful, unloveable boy! (Dickens)

2) Oh my children! my poor children!

Listen to the words of wisdom,

Listen to the words of warning,

From the lips of the Great Spirit,

From the Master of Life, who made you!

I have given you lands to hunt in,

I have given you streams to fish in,

I have given you bear and bison,

I have given you roe and reindeer,

I have given you brant and beaver,

Filled the marshes full of wild-fowl,

Filled the rivers full of fishes;

Why then are you not contented?

Why then will you hunt each other?

(Longfellow)
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ANTICLIMAX — 1. a figure of speech which consists in an arrangement of
parts of an utterance based on gradual decrease in semantic significance or
emotional tension.

II. a figure of speech which is aimed at destroying the effect achieved by
CLIMAX:

1) I feasted like a king, like four kings, like a boy in the fourth form.
(Kinglake)

2) I wrote whatever the city whispered, or roared or chuckled to me on my
diligent wanderings about its streets. (O’Henry)

ANTITHESIS (a variant of Syntactic Parallelism) — a figure of speech based
on parallel constructions with contrasted words (usually antonyms):

1)  Yet each man kills the thing he loves,

By each let this he heard,

Some do it with a bitter look.

Some with a flattering word.

The coward does 1t with a kiss,

The brave man with a sword!

(O. Wilde)

2)  God made the country, and man made the town. (Cowper)

APOSIOPESIS — a figure of speech which consists in «breakingy the
narrative for rhetorical effect:

A little month, or ere those shoes were old

With which she follow’d my poor father's body,

Like Niobe, all tears; — why she, even she, —

Oh God! a beast that wants discourse of reason

Would have mourn’d longer.

(Shakespeare)

CHIASMUS - a figure of speech based on the repetition of a syntactical
pattern with a reverse word-order (see: SYNTACTIC PARALLELISM):

1)  Let the long contention cease!

Geese are swans, and swans are geese.

(M. Arnold)

2) Beauty is truth, truth beauty, — that is all

Ye know on earth, and all ye need to know.

(Keats)

3) But many that are first shall be last; and the last shall be first.

(St. Matthew)

CLIMAX - a figure of speech based on such an arrangement of parts of an
utterance which secures a gradual increase in semantic significance or emotional
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tension (cf. ANTICLIMAX I): Some books are to be tasted, others to be swallowed,
and some few to be chewed and digested (Bacon).

EPANADIPLOSIS — a figure by which a syntagm or a sentence begins and
ends with the same word: Rejoice in the Lord alway: and again 1 say, Rejoice
(Philippians).

OXYMORON - a figure of speech by means of which contradictory words
(notions) are combined: 1) To live a life half-dead, a living death (Milton); 2) Thou
art to me a delicious torment (Emerson).

PARALLEL CONSTRUCTION (or SYNTACTIC PARALLELISM) - a
figure based on the use of the similar syntactic pattern in two or more sentences or
syntagms:

1) When the lamp is shattered

The light in the dust lies dead -

When the cloud is scattered The rainbow's glory is shed.

When the lute is broken.

Sweet tones are remembered not;

When the lips have spoken,

Loved accents are soon forgot.

(P.B. Shelley)

2) I was a stranger, and ye took me in: Naked, and ye clothed me: I was sick,
and ye visited me: [ was in prison and ye came into me (St. Matthew).

POLYSYNDETON - a figure of speech which consists in the combination
of homogeneous parts of the sentence by means of the same conjunction:

God of the golden bow,

And of the golden lyre,

And of the golden hair,

And of the golden fire...

(Keats)

PROLEPSIS — a figure of syntactic anticipation, the use of words not
applicable till a later time.

RATIOCINATIVE QUESTION - a figure in the form of a question which a
speaker asks himself:

1) Is this a dagger which I see before me,

The handle toward my hand? Come, let me clutch thee.

(Shakespeare)

2) Where am I to go? What am I to do? What’s to become of me? (Shaw).
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RHETORICAL QUESTION - a figure of speech based on a statement
expressed in an interrogative form:

What is this life if, full of care,

We have no time to stand and stare?

(W. H. Davies)

Questions and tasks:

1. What does stylistic of syntax study?

2. What kinds of deviation from a neutral construction of a sentence are
stylistically relevant?

3. What is the essence of detachment?

4. What is the essence of ellipses?

5. When does an elliptical sentence have a stylistic value?

6. What stylistic effect does a nominative sentence produce?

7. What is the sphere of usage of nominative sentences?

8. What does the term «aposiopesis» denote?

9. Characterize all types of repetition.

10. What is asyndeton?

11. What does the term «polysyndeton» mean?

12. What is the essence of rhetorical questions?

13. Specify the functions performed by syntactical expressive means in the
following examples:

1. ...I've done everything for them. They’ve eaten my food and drunk my
wine. [’ve run their errands for them. I’ve made their parties for them. I’ve turned
myself inside out to do them favours. And what have I got out of it? Nothing,
nothing, nothing... (Maugham)

2. «The result of an upright, sober and godly life», he laughed. «Plenty of
work. Plenty of exercise...» (Maugham)

3. «You have a splendid rank. I don’t want you to have any more rank. It
might go to your head. Oh, darling, I’'m awfully glad you’re not conceited. 1’d
have married you even if you were conceited but it’s very restful to have a
husband who’s not conceited.» (Hemingway)

4. «I’m serious, y’know», he declared now, with the same dreary
solemnity. «I’m not joking. You get me that job out there as soon as you can. I'm
serious.» (Priestley)

5. «You are. You are worse than sneaky. You are like snake. A snake with
an Italian uniform: with a cape around your neck.» (Hemingway)

6. «I wouldn’t mind him if he wasn't so conceited and didn't bore me, and
bore me, and bore me.» (Hemingway)

7. 1 was very angry. «The whole thing is crazy. Down below they blow up a
little bridge. Here they leave a bridge on the main road. Where is everybody? Don’t
they try and stop them at all?» (Hemingway)
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8. «lIsn’t it a grand country? I love the way it feels under my shoes.»
(Hemingway)

9. «Never in my life have I faced a sadder duty. It will always be with me.»
(Dreiser)

10. «But, Jane, you owe everything to Gilberty, said Mrs. Tower
indignantly. «You wouldn’t exist without him. Without him to design your clothes,
you’ll be nothing.» (Maugham)

11.In her mother’s lap afterwards Rosemary cried and cried. «I love him,
Mother. I’'m desperately in love with him — I never knew I could feel that way
about anybody. And he’s married and I like her too — it's just helpless. Oh, I love
him so!» (Fitzgerald)

12. The voice in the hall rose high with annoyance: «Very well, then, I won’t
sell you the car at all... I’'m under no obligation to you at all... and as for your
bothering me about it at lunch time, I won’t stand that at all!» (Fitzgerald)

13. «<No-! No-! Let her go! Let her go, you fool, you fool-!» cried Ursula at
the top of her voice, completely outside herself. (Lawrence)

14. «But I will. I’ll say just what you wish and I’ll do what you wish and you
will never want any other girls, will you?» She looked at me very happily. «I’ll do
what you want and say what you want and then I’ll be a great success, won’t 17»
(Hemingway)

15. «She’s brazen, brazen», burst from Mrs. Davidson. Her anger almost
suffocated her. (Lawrence)

16. «Oh, all right». Edna wriggled her shoulders. «Don’t go on and on about
it...» (Priestley)

17. «I wouldn’t have a boy. I mean I always wanted girls. I mean girls have got
a lot more zip to them. I mean they’re a lot zippier. But let’s go!» (Lardner)

18. Five minutes of crashing through a thicket of chaparral brought them to
open woods, where the three horses were tied to low-hanging branches. One was
waiting for John Big Dog, who would never ride by night or day again. This animal
the robbers divested of saddle and bridle and set free. (O'Henry)

[IpakTudeckoe 3ansitue 6 (2 yaca)
Tema: «M300pa3utenbHO-BbIpa3UTEIbHBIC CPENCTBA s3bIka. OOCy)KIeHNE
TEOPETHUECKOTO MaTepraja 1 BHIMOTHEHUE TIPAKTUICCKUX 3aJaHU

6.1. Pasrpannuenue NOHATUN «HATJIATHOCTE» U «OOPa3HOCTDHY.

6.2. CpeacrBa co3ganuss HamsiiHocTH.  CpaBHenus.  [IpuHIMNIBI
KJIaCCU(pUKALIUU.

6.3. CpenctBa co3manus  oOpaszHoctu. Meradopa.  IlpunHnume
kinaccupukanuu  metagop.  OnumuerBopenue. Ilepconuduxanus. CumBoiL
Auneropus. CuHecTe3us.
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METAPHOR - a trope which consists in the use of words (word-
combinations) in transferred meanings by way of similarity or analogy: Merry
larks are ploughmen’s clocks (Shakespeare);

Art is a jealous mistress (Emerson).

PERSONIFICATION (a variant of METAPHOR) — a trope in which an
«animate» or human feature is ascribed to an inanimate object or to an abstract
concept:

... In November a cold, unseen stranger, whom the doctors called Pneumonia,
stalked about the colony, touching one here and there with his icy fingers. Over on
the east side this ravager strode boldly, smiting his victims by scores, but his feet trod
slowly through the maze of the narrow and moss-grown «places» (O’Henry).

SIMILE (or LITERARY COMPARISON) — a figure of speech which
consists in an explicit likening of one thing to another on the basis of a common
feature:

1) Bees blew like cake-crumbs through the golden air, white butterflies like
sugared wafers (Laurie Lee)

2) Marjorie... appeared quite unconscious of the rarity of herself, ... wearing
her beauty like a kind of sleep (Laurie Lee).

I. Questions and tasks:

1. What does stylistic semasiology study?

2. How shall we classify figures of speech?

3. What group do figures of quality and figures of quantity form?

4. What is the difference between simile and metaphor?

5. What is the difference between simile and any sort of elementary logical
comparison?

6. State the type of each figure of speech in the following cases:

1. They swarmed up in front of Sherburn’s palings as thick as they could
jam together, and you couldn't hear yourself think for the noise. (Twain)

2. The face wasn t a bad one; it had what they called charm. (Galsworthy)

3. It (the book) has a — a — power, so to speak, a very exceptional power;
in fact, one may say, without exaggeration it is the most powerful book of the
month... (Leacock)

4. Large houses are still occupied while weavers’ cottages stand empty...
(Gaskell)

5. I looked at the First of the Barons. He was eating salad — taking a whole
lettuce leaf on his fork and absorbing it slowly, rabbit-wise — a fascinating process
to watch. (Mansfield)

6. He had an egg-like head, frog-like jaws... (Chesterton)

7. Slowly, silently, now the moon
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Walks the night in her silvery shoon,
This way and that she peers and sees
Silver fruit upon silver trees... (De La Mare)

II. Analyse the following text from the point of view of metaphors,
personifications and metonymies :

«The next day Mr. Smeeth struggled out of sleep to find himself faced with
one of those dark spouting mornings which burst over unhappy London like
gigantic bombs filled with dirty water. At the first sign of the approach of one of
these outrages, all clocks ought to be put back three hours, so that everybody might
stay in bed until their fury is spent. There is no end to their malice. They sweep,
lash and machine-gun the streets with rain; they send up fountains of mud from
every passing wheel; they contrive that fires shall not burn and water boil, that tea
shall be lukewarm, bacon fat congealed, and warranted fresh eggs change in their
very cups to mere eggs and dubious; they make the husband turn on the wife, the
father on the child, and thus help to ruin all family life; and they lavishly sow all
the ills that townsmen know, colds, indigestion, rheumatism, influenza, bronchitis,
pneumonia, and are indeed the industrious hirelings of Death.

«Got your umbrella?» said Mrs. Smeeth. She had been out of bed over an
hour, but somehow looked as if her real self was still there, as if this was a
mysteriously wrapped wraith of herself she had projected downstairs. «Goo’-bye,
then. You’ll have to run for it, Dad.»

Dad did not run for it, but he managed to trot down Chaucer Road and along
the neighbouring street, but after that he had a pain over his heart and was reduced
to a sort of quick shamble. Before he reached the High Street and his tram, the
bottom of his trousers were unpleasantly heavy, his boots (one of Mrs. Smeeth’s
bargains and made of cardboard) gave out a squelching sound, and the newspaper
he carried was being rapidly reconverted into its original pulp. The tram, its
windows steaming and streaming, was more crowded than usual, of course, and
carried its maximum cargo of wet clothes, the wearers of which were simply so
many irritable ghosts. After enormous difficulty, Mr. Smeeth succeeded in filling
and lighting his morning pipe of T. Benenden’s Own, and then — so stubborn in the
spirit of man — succeeded in unfolding and examining his pulpy newspaper».

(J. B. Priestley. Angel Pavement. Ch. 2, III)

1) What words help the writer to represent autumn mornings as aggressive
and malicious creatures?

2) Explain the nominative meanings of the verbs: «spouty», «bursty,
«sweepy, «lashy, «contriven, «sow». Analyse the way they are used in the text.

3) Is there any design in the arrangement of the verbs «sweep», «lash» and
«machine-gun»?

4) Which of the word-combinations used by the author is personification
and metonymy at the same time?

5) What does «wheel» stand for in: «They send up fountains of mud from
every passing wheel?»

26



6) What is the nominative meaning and inherent stylistic potentialities of the
word «hirelings»? Comment on its metaphoric use in the text.

7) What tropes and figures are used to describe the tram and its passengers?
Why is the stress laid on the clothes and not on the people who wore them?

[IpakTuueckoe 3anstue 7 (2 yaca)
Tema: «300pa3utensHO-BBIpa3UTENbHBIC CPEICTBA si3bIka. OOCyXIeHne
TEOPETUUECKOT0 MaTepraja 1 BHIMOJTHEHUE IPAKTUICCKUX 3aaHUI

7.1. Meronumus u ee Buibl. CUHEK0XA.

7.2. Ilepudpas Kak CpeACTBO HATIAIHOCTH W 0O0paszHOCTH. [IpuHITUTIBI
knaccudukanuu nepudpasza. Isdemusm. Jlutora. ['mnepdona. Uponus.

7.3. DOUTET U €ro poJib B pa3HbIX CTWIAX peud. [IpuHIMIbI KIaccupukanum
AIUTETOB.

ANTONOMASIA - I. (a variant of METAPHOR) a trope which consists in
the use of a proper name to denote a different person who possesses some qualities
of the primary owner of the name: Every Caesar has his Brutus (O’Henry).

II.  (a variant of PERIPHRASIS) — a figure of speech which names a
familiar person in an indirect way: the Maid of Orleans (for Jean of Arc); the
Merry Monarch (for Charles I1); the sweet swan of Avon (for Shakespeare).

ENANTIOSEMY (or ANTIPHRASIS II) — (a variant of IRONY) a trope
which is based on the use of an evaluative word (mainly adjective) in the opposite
sense, accompanied by specific suprasyntactic prosody: 1) You’ve got us into a
nice mess; 2) Oh, you little wicked boy!

EUPHEMISM - 1. a trope in which an unpleasant or offensive thing is
described by an indirect, polite or conventional word: With my various friends we
had visited most of these tiny, dark, smoky bars, and drunk drinks of minute size
and colossal price and watched the female ‘hostesses’ at their age-old work
(G. Durrell).

II. a figure of speech which consists in describing an unpleasant or offensive
object or phenomenon in a polite round-about way (a variant of periphrasis): They
think we have come by this horse in some dishonest manner (Ch. Dickens).

HYPALAGE (or TRANSFERRED EPITHET) — a figure of speech which
consists in attributing an adjective to a noun which, logically, it cannot modify:

1) Now fades the glimm’ring landscape on the sight,

And all the air a solemn stillness holds

Save where the beetle wheels his drony flight,

And drowsy tinklings lull the distant folds.

(Thomas Gray)
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2) After him, like the first breath of spring in the Champs-Elysees, came
Mrs. Beste-Chetwynde — two lizard-skin feet, silk_legs, chinchilla body... (Evelyn
Waugh).

HYPERBOLE - a trope which consists in a deliberate exaggeration of a
feature essential to an object or phenomenon (cf. MEIOSIS): Her family is one
aunt about a thousand years old (Fitzgerald).

IRONY - a trope which consists in: a) the use of evaluative (meliorative)
words in the opposite meanings (cf. ENANTIOSEMY): You’re in a complimentary
mood today, aren’t you? First you called my explanation rubbish and now you call
me a liar; b) ‘worsening’ of the meliorative connotation of a word: I'm very glad
you think so, Lady Sneerwell; c) the acquisition of a pejorative connotation by a
non-evaluative word: If you want to know, Cecily happens to be my aunt. — Your
aunt!

Ironic use of words is accompanied by specific suprasyntactic prosody.

LITOTES — (a variant of PERIPHRASIS) a figure of speech which consists
in the affirmation of the contrary by negation (cf. MEIOSIS):

1)  The wedding was no distant event (Austen)

2) ... the handsome, ruthless face that had brought admiring glances from not
a few women (Forsyth).

METONYMY - a trope in which the name of one thing is used in place of
that of another, closely related to it, for instance:

a) the attribute for the thing meant: «crown» for «king» — Sceptre and crown
must tumble down (Shirley);

b) the contents for the container: «bottle» for «drink»;

c) the material for the object made of it: «silk» for «dress» — She was
wearing an expensive black silk with a string of pearls (Mailer);

d) the author for his work: «Hemingway» for «a book written by
Hemingway» — I went back to the novel I had been reading, a Simenon (Snow).

MEIOSIS — a trope which consists in deliberate understatement.

PERIPHRASIS — a figure of speech which names a familiar object or
phenomenon in a round-about or indirect way (by means of a circumlocution
instead of a word).

1)  Ofall the days that’s in the week I dearly love but one day —

And that’s the day that comes betwixt a Saturday and Monday.

2)  Tunderstand you are poor and wish to earn money by nursing the little

boy, my son, who has been so prematurely deprived of what can never be replaced
(Dickens).
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SYNECDOCHE (a variant of METONYMY) — a trope which consists in
putting part for the whole, the concrete for the general, or vice versa: 1) Two heads
are better than one; 2) The hat went away.

I. State the type of each figure of speech in the following cases:

1. Wherever the kettledrums were heard, the peasant threw his bag of rice on
his shoulder, tied his small savings in his girdle, and fled with his wife and
children to the mountains or the jungles, and the milder neighbourhood of the
hyena and the tiger. (Macauley)

2. He is the Napoleon of crime. (Conan Doyle)

3. We have all read a statement... we have all, I say, been favoured by
perusing a remark... (Thackeray)

4. The Major again pressed to his blue eyes the tips of the fingers that were
disposed on the ledge of the wheeled chair with careful carelessness, after the
Cleopatra model: and Mr. Dombey bowed. (Dickens)

5. Then flashed the living lightning from her eyes,

And streams of horror rent the affrighted skies.

Not louder shrieks to pitying heaven are cast,

When husbands or when lap-dogs breathe their last.

(Pope)

6. Every man has somewhere in the back of his head the wreck of a thing
which he calls his education. My book is intended to embody in concise form
these remnants of early instruction. (Leacock)

7. I met Mac down in Mexico-Chihuahua City — on New Years’s Eve. He
was a breath from home... (Reed)

8. She looked out of her window one day and gave her heart to the grocer’s
young man. (O’Henry)

9. Love, free as air, at sight of human ties,

Spreads his light wings, and in a moment flies.

(Pope)

10. Some books are to be tasted, others swallowed, and some few to be
chewed and digested. (Bacon)

11. Della’s beautiful hair fell about her rippling and shining like a cascade
of brown waters .(O’Henry)

12. The magi were wise men — wonderfully wise men. (O’Henry)

13. And the fear of death, of God, of the universe, comes over him. (London)

II. Study the text below with special reference to hyperbole, irony and
enantiosemy:

«When I awoke it was light, and I surreptitiously examined my still sleeping
companion. She was, as I say, a fine figure of a woman — all twenty stone of her.
She had clad her generous body in a silk dress in yellow and green, and she was
wearing scarlet shoes, both now reclining some distance from her feet. Her hair
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was bright glossy black and carefully arranged in tiny curls all over her head, and
to crown this she was wearing a straw hat to which half the fruit and vegetable
produce of Argentina appeared to have been attached. This breath-taking
horticultural achievement had slipped during the night, and now reclined over one
of her eyes at a saucy angle.

Her face was round and dimpled, and separated from her ample bosom by a
lavaflow of chins. Her hands, I noticed, were folded demurely in her lap, and
though they were reddened and work-roughened they were tiny and beautifully
formed, like the hands of so many fat people. As I was watching her she suddenly
gave a great, shuddering sigh and opened large, pansy-dark eyes and gazed about
her with vacant expression of an awakening baby. Then she focused on me and her
dumpling face spread into a dimpled smile.»

(G. Durrell. The Whispering Land. Part XI)

1) Analyse the set phrase «a fine figure of a woman». What does it mean
according to the dictionary? How is the meaning changed in the context?

2) What does «horticultural achievement» stand for? Comment on the use of
the words «achievement» and «generous» («generous body») in the text. Use the
words «fine» and «achievementy ironically in contexts of your own.

3) What is the function of hyperboles in the passage? Replace the hyperbole,
used to describe the hat, by your own.

4) Is it possible to specify the meaning in which the verb «to crown» is
used?

5) Compare the word-combinations «dimpled face» and «dimpled smile».
Which of them deviates from the ordinary usage?

6) What figure of speech is developed in the last sentence?

[TpakTuyeckoe 3ansitue 8 (2 yaca)
Tema: «M300pa3utenbHO-BbIpa3UTEIbHBIC CPENCTBA s3bIka. OOCy)IeHNE
TEOPETUIECKOTO MaTeprala M BHITIOJHEHUE MPAKTUYSCKUX 3aTaHUI

8.1. Jlekcuko-rpaMMaTUYeCKHe CTUIMCTHUYECKHE TMpUEMBbl  ((PUTYpHI).
[ToBTop u ero paszHoBUAHOCTH. KOMMYHHKATHBHO-CTHIIMCTUYECKHE (YHKIUU
MOBTOPA.

8.2. durypsl NPOTUBOIOIOKHOCTH. AHTUTE3a (IPOTUBOMOCTABICHUE JBYX
MOHATUMN ); XUa3M (IIepEeKpeCcTHAsI AaHTUTE3a); OKCEOMOPOH; 3€BIMa.

8.3. CpencTBa BeIpaKEHUS FOMOpPA U CATUPHI.

ANTITHESIS (a variant of Syntactic Parallelism) — a figure of speech based
on parallel constructions with contrasted words (usually antonyms):

1) Yet each man kills the thing he loves,

By each let this he heard,

Some do it with a bitter look.

Some with a flattering word.
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The coward does it with a kiss,

The brave man with a sword!

(O. Wilde)

2) God made the country, and man made the town. (Cowper)

CHIASMUS - a figure of speech based on the repetition of a syntactical
pattern with a reverse word-order (see: SYNTACTIC PARALLELISM):

1) Let the long contention cease!

Geese are swans, and swans are geese.

(M. Arnold)

2) Beauty is truth, truth beauty, — that is all

Ye know on earth, and all ye need to know.

(Keats)

3) But many that are first shall be last; and the last shall be first.

(St. Matthew)

OXYMORON - a figure of speech by means of which contradictory words
(notions) are combined: 1) To live a life half-dead, a living death (Milton); 2) Thou
art to me a delicious torment (Emerson).

ZEUGMA (a variant of SYLLEPSIS) — a figure of speech using a verb or
adjective with two nouns, to one of which it is strictly applicable while the word
appropriate to the other is not used: 1) to kill the boys and /destroy/ the luggage; 2)
with weeping eyes and /grieving/ hearts.

I1. In the text that follows look out for miscellanea stylistic devices :

«The Indian was squatting on the lawn, and in front of him was a box from
which issued a series of falsetto squeaks and muffled grunts. Only a member of the
pig family could produce such extraordinary sound. The Indian grinned, removed
the big straw hat, ducked his head, and then, removing the lid of the box, drew
forth the most adorable little creature. It was a very young collared peccary, the
common species of wild pig that inhabits the tropical portions of South America.

«This is Juanita», said the Indian, smiling as he placed the diminutive
creature on the lawn, where it uttered a shrill squeak of delight and started to
snuffle about hopefully.

Now, I have always had a soft spot for the pig family, and baby pigs I cannot
resist, so within five minutes Juanita was mine at a price that was double what she
was worth in charm and personality. She was about eighteen inches long and about
twelve inches high, clad in long, rather coarse greyish fur, and a neat white band
that ran from the angle of her jaw up round her neck, so that she looked as though
she was wearing an Eton collar. She had a slim body, with a delicately tapered
snout ending in a delicious retrousse nose (somewhat like a plunger), and slender,
fragile legs tipped with neatly polished hooves the circumference of a sixpence.
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She had a dainty, ladylike walk, moving her legs very rapidly, her hooves making
a gentle pattering like rain.

She was ridiculously tame, and had the most endearing habit of greeting you
— even after only five minutes’ absence — as if you had been away for years, and
that, for her, these years had been grey and empty. She would utter strangled
squeaks of delight, and rush towards you, to rub her nose and behind against your
legs in an orgy of delighted reunion, giving seductive grunts and sighs. Her idea of
Heaven was to be picked up and held on her back in your arms, as you would nurse
a baby, and then have her tummy scratched. She would lie there, her eyes closed,
gnashing her baby teeth together, like miniature castanets, in an ecstasy of delight.
I still had all the very tame and less destructive creatures, running loose in the
garage, and as Juanita behaved in such a ladylike fashion I allowed her the run of
the place as well, only, shutting her in a cage at night".

(G. Durrell. The Whispering Land. Part 1)

1) What periphrases refer to Juanita? Is the author quite serious when he
uses these periphrastic expressions?

2) Who is meant by «the very tame and less destructive creatures»?

3) What suggests that the author treats Juanita as a human being (a young
lady)? Use the words «charm», «slim», «slender», «polished», «seductive»
speaking of a woman.

4) Pick out all the comparisons in the text. Do they create global poetic
images or express just outward, physical similarity between the objects?

5) What is meant by «Eton collar»? Why does the author compare a pig to
someone wearing an Eton collar?

Pazgen 3. CTUIMCTHKA HEMEIKOTO A3bIKA

[TpakTudeckoe 3anstue 9 (2 yaca)

Tema: «Jlekcuueckuii cocraB B acmekre CTUiIUCTHKH. OOcyxIeHue
TEOPETUIECKOTO MaTepHasa 1 BHITIOJHEHUE MPAKTUYECKUX 3aTaHU

9.1. CtunucTuyueckas XapakTEpUCTHKA CIIOBAPHOTO COCTaBa COBPEMEHHOIO
HEMEUKOro s3bika. CTUIHMCTHYECKH HeaudPepeHIIMPOBAHHbBIN CIIOBAPHBINA COCTAaB;
CTWJIMCTHYECKH Au(GdepeHIUPOBaHHbI CIOBAapHBIA COCTaB; HX OCHOBHbBIC
KpUTEPUH.

9.2. CTunucTuyeckas CHHOHUMUSIL.

9.3. CTunucTu4yeckre acCeKTbl aHTOHUMUM.

9.4. ®pazeosiorus ¢ TOUKU 3pEHUST CTUITUCTHKU.

9.5. BeipazutenbHbIe PECYPChI CIIOBOOOPA30BaHUS.

[TpakTuyeckoe 3austue 10 (2 yaca)

Tema: «Crtunmuctuueckuii  cuHTakcuc. OOCYXIEHHE TEOPETUYECKOro
MaTtepuana. BoilonHeHre NpakTUYEeCKUX 3adaHui)

32



10.1. I3MeHeHue CTPYKTYphl MPEAJIOKEHUS] KAK UCTOYHUK CUHTAKCUYECKOU
U300pa3uTENbHOCTU. PeyKIIMS CHHTAaKCUYECKON CTPYKTYPBI.

10.2. I3MeHeHue CTPYKTYpbl NPEMAJIOKEHNS KAK HCTOYHUK CUHTAaKCUYECKOU
M300pa3UTENBHOCTU. DKCIAHCUSI CHHTAKCHUECKOU CTPYKTYPhI U €€ BUJIbI.

10.3. IlIpeoOpazoBanne (HOpMBI  MNPEIOKEHUHM  KaK  CHHTAKTHUKO-
CTUJIMCTUYECKUN METOJ.

10.4. Tpancno3unyss TUNOB MPEJIOKEHHUS KaK MCTOYHUK CHHTAKCHYECKOMN
BBIPA3UTEIbHOCTH CHHTAKCUYECKUX CTPYKTYD.

10.5. Hapymenue crpykrypbl mnpeanoxenus. Ilponemnca. Anakomyd.
[Tapanresa. [Ipunoxenue.

10.6. I3meHeHue nopsiika ClIOB B peasioxkeHuu. MHBepcust.

[TpakTueckoe 3ansitue 11 (2 yaca)
Tema: «1300pa3uTenbHO-BBIPA3UTEIbHBIC CPEACTBA s3bIKa. OOCYyKICHNE
TEOPETHUYECKOT0 MaTepraja 1 BHIMOJTHECHUE TIPAKTUICCKUX 3aaHUI

11.1. PazrpanuyueHune NOHATHI «HATISAHOCTD» U «OOPa3HOCTHY.

11.2. Cpencra co3manusi HamsigHocTh. CpaBHeHusa.  [IpuHIUIIBI
KJIaCCU(UKITUH.

11.3. CpencrtBa co3manus  oOpasHoctu. Metadopa.  IlpunHiumns
knaccupukunu  Meradop.  OmunerBopenue. Ilepconnduxarnms.  CuMBOIL
Anneropus. Cunecresus.

[TpakTuueckoe 3ansitue 12 (2 yaca)
Tema: «300pa3uTenbHO-BBIpa3UTEIbHBIE CPEACTBA s3bIKa. OOCYKIeHNE
TEOPETUUYECKOT0 MaTepraja 1 BHIMOJTHEHUE IPAKTUICCKUX 3aaHU

12.1. Metornmus u ee Buabl. CHHEKIOXA.

12.2. Tlepudpa3 kak CpeACTBO HAIVISIAHOCTA M 0OpasHOCTU. [IpuHIMIIBI
kiaccudukimu nepudpasza. Oedemusm. Jlurora. ['unepbdona. Uponus.

12.3. DOUTET U ero pojb B pa3HbIX CTWIAX peud. [I[pUHIUIIBI KiTacCU(PUKITUN
SIUTETOB.

[TpakTueckoe 3ansitue 13 (2 yaca)
Tema: «1300pa3uTenbHO-BBIpa3UTEIBHBIE CPEACTBA si3bIKa. OOCYKIeHNE
TEOPETUUYECKOT0 MaTepraja 1 BHIMOJTHEHUE IPAKTUICCKUX 3aaHU

13.1. Jlekcuko-rpaMMaTH4YecKue CTUIMCTUYECKHE TpueMbl ((Urypsi).
[ToBTOp M ero pasHOBUAHOCTU. KOMMYHHUKATUBHO-CTHJIMCTHYECKHE (DYHKIUU
OBTOpA.

13.2. ®urypsl IpOTUBOMOJIOKHOCTHA. AHTHUTE3a (MMPOTUBOIIOCTABICHUE JIBYX
NOHSATHI); XHa3M (MepeKpecTHas aHTUTE3a); OKCIOMOPOH; 3€BI'Ma.

13.3. CpeactBa BbIpaxeHHs OMOPa U CATUPBI.
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MMPUMEPHASI PEUTUHITOBASI CUCTEMA OIIEHKHA

YCIIEBAEMOCTH OBYYAIOIIIUXCA

HaunmenoBanue pasnena

Bupl onieHnBaeMbIx padbot

MaxkcumaiibHOE
KOJI-BO OQaJJIOB

2

3

4

'] cemecTp

[IpakTuueckoe 3ansitue Ne 1.
CTuUnucTuKa Kak HayKa

'Y CTHBIN OIIPOC
[IpakTruueckas pabora

[IpakTyeckoe No 2.
Knaccudukanus crumed wu
BB CTHJIMCTUYECKHX|
3HAYECHUU

'Y CTHBIN OITPOC
[TpakTrueckas pabota

N — [N —

[Ipaktnueckoe 3aHsTue Ne 3.
HanpaBienuss u  Teopuy
COBPEMEHHOM CTHJIMCTHKH

'Y CTHBIN OITPOC
[TpakTrdeckas pabota
KonTposabsHas paboTa

[IpakTuueckoe 3ansitue Ne 4.
Jlexcnueckuit COCTaB
AHTJIMIICKOTO SI3bIKa B ACIEKTE
CTUJIMCTUKU

'Y CTHBIN OIIPOC
[IpakTruueckas pabora

W — [ N —

[IpakTueckoe 3anaTue Ne 5.
CTUJIMCTAYECKUN CHUHTAKCHUC
AHTJIMUCKOTO SA3bIKa

'Y CTHBIN OITPOC
[TpakTrueckas pabota

U =

[Tpaktrueckoe 3anste Ne 6.
Tpomsr wu  Qurypsr B
AHTJIMHCKOM SI3BIKE

'Y CTHBIN OITPOC
[TpakTrueckas padbora

[IpakTuueckoe 3ansitue Ne 7.
Tporibt u  durypsl B
AHTJIMHACKOM SI3bIKE

'Y CTHBIN OIIPOC
[IpakTuueckas pabora

[IpakTnueckoe 3aHsiTue Ne 8.
Tponet u  Qurypel B
QHTJIMMCKOM SI3BIKE

'Y CTHBIN OITPOC
[TpakTrueckas pabora
KoHTposibHas padota

[Tpaktnueckoe 3aHsiTue Ne 9.
JIekcuueckui COCTaB
HEMEIIKOT'O SI3bIKa B aCIICKTE
CTUJIMCTUKH

'Y CTHBIN OITPOC
[TpakTrueckas padbora

W =B~ W=

[IpakTuueckoe 3ansitue Ne 10.
CTUTUCTUYECKUN CHUHTAKCHUC
HEMEIIKOTO SI3bIKa

'Y CTHBIN OIIPOC
[TpakTuyeckas padora

U =

[TpakTrueckoe 3ansTue Ne 11.
Tponet u  Qurypel B

'Y CTHBIN OITPOC
[TpakTrueckas pabota

HCMCIKOM S3BIKC
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[IpakTuueckoe 3ansitue Ne 12 [YCTHBIN onpoc 1
Tponet u  ¢urypet  BlIpakTuyeckas pabora
HEMEIIKOM SI3bIKE

[IpakTuueckoe 3anstue Ne 13.[YcTHBIN onpoc 1

Tponbet  u  ¢urypet  BlIpakTuyeckas padora 3

HEMELIKOM SI3bIKE KonTponbHas paboTa 4
KOMIBIOTEPHOE TECTUPOBAHUE (TEKYIAsl ATTECTALUS) 40
BCEI'O 100

METOJNYECKHUE MATEPHUAJIBI, ONPEIEJSIIONIUE MPOLELY PbI
OLIEHMBAHMS 3HAHUI, YMEHUI 1 HABBIKOB U (MJIN) OTIBITA
JNESTEJBbHOCTH, XAPAKTEPU3YIOIIUX DTAIBI
®OPMUPOBAHMS KOMIETEHLUAN

YcrHblid onpoc

OmHoit u3 (¢GopM TEKyIIero KOHTPOJsS SIBISIETCA YCTHBIM  OIpOC,
MO3BOJISIOIINN OLIEHUTh OCBOCHHE JIEKIIMOHHOTO MaTepHaIa.

Kpurepnuu onieHMBaHNs YCTHOTO ONpOca:

—IIOJIHOTA ¥ MPAaBUJIBHOCTh OTBETA;

—CTENEHb OCO3HAHHOCTH, [IOHUMAaHUS U3yYEHHOTO;

—SI3bIKOBOE 0(OPMIICHHE OTBETA.

OOyuaromeMycsi 3acCUMThIBaeTCS pe3yibTaT OTBETA NPU YCTHOM OIIPOCE,
eciii O0y4arouuiicsi AaeT pa3BEpHYThIH OTBET, KOTOPBIM NpPECTaBIsieT COOOM
CBSI3HOE, JIOTMYECKM IIOCJEI0BAaTENbHOE COOOIEHUE Ha 3aJaHHYI0 TEMY,
[IOKa3bIBAECT €r0 YMEHHME IPUMEHSTH OIPEHCIICHMs, NpPaBWIa B KOHKPETHBIX
CiryJasix.

M He 3acuMThIBacTCs, €CIM OOy4arouuiicss OOHapyXUBaeT HE3HAHUE
Oonblel YyacTW  COOTBETCTBYIOIIEIO  BOMNpOCa, JAONYCKaeT OWIMOKM B
(bopMyIIMpOBKE ONpeAeCHUI U MPaBUJl, HCKAXKAIOIINE UX CMBICH, OECIOPSA0YHO
Y HEYBEPEHHO M3J1aracT MaTepHual.

IIpakTH4yeckas padora

[IpakTuyeckas pabora npexacraBiseT coOoil mepedeHb 3aJaHui, KOTOpbIE
OXBAaTBIBAIOT ~ OCHOBHBIE  pa3fensl aucuuiuimHbl.  [Ipakthueckas  pabora
IpelHa3HaueHa JJIsl KOHTPOJIS TEOPETUUECKUX 3HAHUM U pelIeHuUs 3a1au.

Kaxnas npakruueckas paboTa JODKHA OBITh BBINOJIHEHA W CJaHa B
YCTaHOBJIEHHBIE CPOKU. B mepros sKk3aMeHaMOHHON ceccuM padOoThl Ha IPOBEPKY
HE MPUHUMAIOTCSI.

Kputepun onieHKHM pakTU4ecKko paboTh:

— aKKypaTHOCTb BBIIIOJIHEHUS;

— BBITNIOJIHEHUE B MOJIOKEHHBIE CPOKU;

— BEPHO IOJIYYEHBI OTBETHI.
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OneHKa «OTJIMYHO» CTaBUTCS, €CIM aKKypaTHO U B YKa3aHHBIE CPOKH
MPaBUWIBHO, C OITMCAHUEM BCEX ATAIIOB PEIICHUS BBINMOJHEHO 0osiee 90% 3amaHui.

OueHka «XOpOoIIO» CTaBUTCA, €CIM aKKypaTHO W B YKa3aHHBIE CPOKH
MPaBUJIBLHO BBIMNOJHEHO OT 65% 10 90% 3amaHuii, Tpu STOM JONYUIECHBI HE
MPUHIUNHATBHBIE OIIUOKH.

O1eHKa «yJIOBJIETBOPUTEIIBHO» CTAaBHUTCS, €CJIM TMPAKTUYECKHue pPabOThI
BBITIOTHSIOTCSL HE CUCTEMATUYHO, MIPU PEIIEHUU JIOMYCKAKOTCS OIITHOKH.

OneHKa «HEYAOBJIETBOPUTEIBHO» CTABUTCA, €CIIM BBIMOJHEHO MeHee 50%
3aJIaHn, TPAKTUIECKUE PAOOTHI CIAOTCS HE B YCTAHOBJICHHBIE CPOKH.

HMcexons W3 NOJNyd4eHHOM OLEHKHM, CTYJIEHTY HAUYHCIAKOTCA PEUTHHIOBBIC
Oauibl (B MPOLIEHTaX OT MAKCUMAaJIbHO BO3MOKHOI'O KOJIMYECTBA OAJJIOB)

TecToBbIC 3aaHUS

Tect mpencraBiser cobOoii HAaOOpP TECTOBBIX 3aJaHUM, OTPaXKAIOIIUX
BOIIPOCHI TI0 aTTECTYEeMOMY pasjliesly WiId B IIEJOM M0 yuyeOHoH auciuruiuze. 13
MPEUIOKEHHBIX BapUaHTOB OTBETOB HEOOXOJMMO OTMETHUTH NpPaBUJIbHBINA (OJIUH
uiau 0oJiee B 3aBUCUMOCTH OT MOCTaBJIEHHOTO Bompoca). OTMETKH O MPaBUIbHBIX
BapHUaHTaX OTBETOB B TECTOBBIX 3aJlaHUSIX JIeNIal0TCs pa3doopunBo. HepaszbopunBbie
OTBETHI HE OIIEHUBAIOTCS, TECTOBOE 3aJlaHUE CUMTAETCS HE BBIITOJIHECHHBIM.

[Tpu TectupoBanuu ucrnoaszyercst 100-mporeHTHas mikana oneHku. Mcxoms
U3 TIOJIYYCHHOM, OIICHKH CTYIACHTY HAYUCISIIOTCS PEUTHHTOBBIE Oaibl (B
MPOIIEHTAaX OT MAKCUMAJIHLHO BO3MOYKHOTO KOJIMYECTBA OAIITIOR).

OreHKa «OTJIWYHO» CTAaBUTCS, €CIM BbINOIHEHO Oojiee 90% TecTOBBIX
3aJIaHUH.

OneHKa «XOpoIlo» CTABUTCS, €CIU BBIMOJHEHO 0T 65% 10 90% TecToBBIX
3aJIaHUH.

OueHka «yJIOBJIETBOPUTEIBHO» CTAaBUTCS, €cau BbIMoOaHEHO 50% -64%
TECTOBBIX 3aJlaHUM.

OlieHKa «HEYIAOBJICTBOPUTEILHO» CTaBUTCS, €CJIM BbIOJHEHO MeHee 50%
TECTOBBIX 3aJIaHUH (OAJIIBI PU 3TOM HE HAUYUCIISIFOTCS )

JK3aMeH

Ok3aMeH — (opma MPOMEXKYTOYHOM aTTECTAllMU, B PE3yjibTaTe KOTOPOIro
oOydJaromuiicss TMOJy4aeT OIICHKY B YeTHIPeXOanbHOW IKaie («OTIMIHOM,
«XOPOIIIOY, KYAOBICTBOPUTEIHHOY, KHEYAOBICTBOPUTEIHHOY ).

OcHOBOI1 1J1s ONIpeIeTICHUS OIICHKH Ha DK3aMEHAaX CIIYXKHUT 00BEM U YPOBEHb
YCBOCHUSI CTyJIEHTaMHU Marepuaia, MPEeayCMOTPEHHOro pabouell mporpamMmon
JUCITUTITUHBI.

HToroBasi orieHKa y4YUTHIBAET COBOKYITHBIC PE3YyIbTaThl KOHTPOJISA 3HAHUM.
DK3aMeH MPOBOAMUTCS MO OMieTaM B YCTHOUM ¢opme B Buie onpoca. CoaepkaHue
ownera: l-e 3amaHue (TEOpETUUECKUH BOIpOC); 2-¢ 3ajaHue (IMpakTUuecKas
3a/1a4a).
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CrynenTsl 00si3aHBl CHAaThb SK3aMEH B COOTBETCTBHHM C pPACIHCAaHUEM U
y4eOHBIM IIJJAHOM. OK3aM€H [0 JAWCLUUIUIMHE MpecienyeT Lelb OLCHUTH
c(OPMUPOBAHHOCTh TpeOyeMBIX KOMIIETEHIMI, padoTy CTyAeHTa 3a Kypc,
[OJIyYCHUE TEOPETUYECKUX 3HAHMM, HMX IPOYHOCTb, PA3BUTHE TBOPYECKOTO
MBILLUIEHUS, TPUOOPETEHUE HABBIKOB CaMOCTOSITENIbHOM paboThl, yMEHUE
IPUMEHATH NIOJIyYCHHBIC 3HAHUS IS PEILICHMS] IPAKTUYECKUX 3a1a4.

dopma npoBedEHUS SK3aMEeHa ompeaensercs B palboueld mporpamme
aucuuIuinHbl.  CTyZIEHTYy MpedoCTaBISIETCS BO3MOXKHOCTh O3HAKOMIIEHHS C
pabodeil mporpaMMoOil JUCHUIUIMHBL. DJK3aMEHAaTOp HKMEeT TMpaBO 3a/]aBaThb
CTyJACHTaM JOIOJIHUTENbHBIE BOMPOCHI MO Bced yueOHOMl  mporpamme
JVCLHUIUIMHBL. BpeMs npoBeneHns SK3aMeHa yCTaHABIMBAETCS HOPMaMU BPEMEHH.
Pesynbprar cmaum SK3amMeHa 3aHOCUTCA NPENOAABATENEM B HJK3aMEHALMOHHYIO
BEIOMOCTb U 3a4ETHYIO KHUXKKY.

OneHKa «OTIIMYHOY» BBICTABIISCTCS, €CIIM CTY/ICHT:

— MOJHO PACKpbUI COAEpkKaHME MaTepuaja B 00JacTH, MPEAyCMOTPEHHOU
IIPOrpaMMON;

— M3JI0KMJI MAaTEpHAl TPAMOTHBIM SI3bIKOM B OIIPEIEICHHOW JIOTMYECKON
[I0CJIEOBATENBHOCTH, TOYHO MCIOJIb30BAJI TEPMUHOJIOTHIO;

— TOKa3aJl yYMEHMS  WUIIOCTPUPOBATh  TEOPETHUYECKUE  IOJIOKCHMS
KOHKPETHBIMU NPUMEPAMHU U3 NPAKTHUKHY;

— IPOJEMOHCTPUPOBAI YCBOCHUE HM3YYEHHBIX COIYTCTBYIOIIMX BOIIPOCOB,
c(OPMHUPOBAHHOCTH U YCTONYMBOCTh 3HAHUH;

— OTBEYaJl CAaMOCTOSITENIBHO 0€3 HaBOJAUIMX BOIPOCOB, KaK Ha OWJIET, TaKk U
Ha JIONIOJIHUTEJBHBIE BOIIPOCHI.

OneHka «XOpoIL0» BBICTABIIAECTCS, €CIIU:

— B UBJIOKEHUU [IOMyIICHbI HEOOJbLINE TPOOeNbl, HE HWCKa3UBIINE
METOJIMYECKOTIO COAECP/KaHUsl OTBETA;

— JIOIYILEHB! OJMH-[BA HEJ0YETA IIPU OCBELIEHUHA OCHOBHOI'O COJEPIKAHMS
OTBETA, UCIPABIICHUE 10 3aMEUYaHUIO NIPENOIABATEIS;

— JIOMyUIeHbl OIIMOKM WKW Oojee [BYX HEIOYETOB IIPU OCBEUIEHUU
BTOPOCTEIIEHHBIX BOIIPOCOB, JIETKO MCIPABICHHBIX 110 3aMEYaHUIO MPENOAaBaTEs.

OneHka «yI0BIETBOPUTEIBHO» BBICTABIISIETCS, €CIIN:

— HEMOJIHO MJIM HEIOCJIENA0BATEIBHO PACKPBITO COAEpKaHUE MaTepuasia, HO
MOKa3aHoO oOllee TMOHMMAHUE BOIMPOCAa M MPOJEMOHCTPUPOBAHBI  YMEHHS,
NOCTAaTOYHbIE JUIS JANBHEUILET0 YCBOCHUS IIPOTPAMMHOTO MaTepraa;

— HMMENUCH 3aTPYJHEHHS WIN JOMYIICHbI OIIMOKU B ONPEICICHUN TOHITHH,
BBIKJIAJIKAX, PACCYKICHHUSX, HCIPABICHHBIX IIOCIE HECKOJIBKUX HABOIAIIMX
BOIIPOCOB IIPENOAABATEIIS.

OueHka «HeyI0BIETBOPUTEIIBHO» BBICTABIISIETCS, €CIIU:

— HE pacKpbhiTO OCHOBHOE COJEp)KaHUE y4eOHOr0 METOIMYECKOIO
MaTepuana,

— OOHapy)X€HO HE3HAaHWE U HENOHMMAHHE CTYJIEHTOM OosblIeH WIH
HanboJiee BaKHOM YaCTH TUCLUIIIINHBL

37



— JOMYIIEHbl OIHUOKK B ONPEACIICHUH TMOHSITHH, NPH HCIOJIb30BAaHUU
TEPMHUHOJIOTUH, B UCTOJIH30BAHUU M MPUMEHEHHH HATJISAHBIX MMOCOOHH, KOTOpHIE
HE MCIIPaBJICHBI MI0CJIe HECKOJIBKUX HABOSAIIUX BOIIPOCOB MPENOaBaTes;

— JIOTIyIIEHbl OMIMOKM B OCBEUICHMHM OCHOBOIIOJATAIOIIUX BOIPOCOB
JVCLUTIINHBI.

OneHouHble CcpelncTBa JUIsl WMHBAJIUIOB M JUI C OTPaHUMYCHHBIMH
BO3MOXKHOCTSIMH ~ 3/I0POBBSl  BBIOMPAIOTCS C YYETOM UX HWHAMBHUIYaJbHBIX
NCUX0(U3NIECKUX 0COOEHHOCTEH.

— TMpU HEOOXOAMMOCTH WHBAIMIAM M JHIAM C OTPAaHUYECHHBIMH
BO3MOXXHOCTSIMH ~ 3[IOPOBBSl  IIPEJIOCTABIIACTCA JOMOJHUTEIBHOE BpeMms Uis
MOJITOTOBKU OTBETA HA IK3AMEHE;

— TMpU TPOBEIECHUU TMPOLEAYpPhl OLIEHUBAHUSA PpE3YyJIbTaTOB OOYUYCHHUS
WHBAJIMIOB M  JIMI C  OrPAHUYCHHBIMH  BO3MOXKHOCTSAMH  3JI0POBbS
NpeayCMaTPUBACTCS UCIOIb30BAHUE TEXHHUUYECKUX CPEICTB, HEOOXOAUMBIX MM B
CBSI3U C MX MHIUBUAYAIbHBIMUA OCOOEHHOCTSIMU;

— TpuU  HEOOXOIMMOCTH Jis  OO0ydYaroIiuxcs ¢  OTrpaHUYCHHBIMU
BO3MOKHOCTSIMH 370pPOBbSi M MHBAJIWAOB IPOLEAYypa OLEHWBAHUS PE3yJbTaTOB
00y4eHHs 10 TUCIUILIMHE MOXKET IMPOBOAUTHCS B HECKOJIBKO ATAIIOB.

[Tponienypa olieHUBaHUS pe3yJlbTaTOB OOyYEHUS HWHBAJIUAOB U JIUI[ C
OTPaHUYEHHBIMUA BO3MOXKHOCTSIMH 3J0POBBSl MO AMCLUUIUIMHE MPEAyCMaTpUBACT
npenocraBieHue nHpopManuu B (HopMax, aJanTUPOBAHHBIX K OTPAaHUYCHHUSAM HX
3I0POBBS U BOCTIPUATHS HHPOPMALIUH:

JUis U1l ¢ HapyIICHUSIMH 3PEHUSL:

— B IIe4aTHOU (popme yBeTMUEHHBIM MIPUPTOM,

— B hopMe FIIEKTPOHHOTO JOKYMEHTA.

JUis Au1l ¢ HapyIICHUSIMH CITyXa:

— B Ie4aTHOU popme,

— B JOpMeE AJIEKTPOHHOTO JOKYMEHTA.

JUist 1 ¢ HapyIIEHUSIMH OTIOPHO-/IBUTATEIBHOTO arnmapara:

— B Ie4aTHOU popme,

— B (JOpMeE AJIEKTPOHHOTO JOKYMEHTA.

JlaHHBIN TIepedYeHb MOXKET OBITh KOHKPETH3HPOBAH B 3aBHCUMOCTU OT
KOHTHHT€HTa 00YyJaroIuXcs.

Bomnpocsl Ha 3k3aMeH

1. OmpeneneHne TOHSATUH «CTUIB», «CTHIMCTHKA», «(YHKIIMOHATHHBIN
CTHJIb», «CTUJIEBASl YEPTA»; COUMOJMHIBUCTUUECKUN U MPArMaTHYECKUN ACTIEKTHI
CTHJIMCTHUKH.

2. AGCOJIFOTHOE U KOHTEKCTYyaJIbHOE CTHJIMCTHYECKOE 3HAUCHUE SI3BIKOBBIX
eMHMUIL; KJacCUu(UKaIUs CTUIICH.

3. CTUIIMCTUYECKUE U SA3BIKOBBIE HOPMBI.

4. Tlpobnema BblOOpa cioBa. OOIIEA3BIKOBBIE W KOHTEKCTYaJbHBIE
cuHOHUMBI. [lonucemust 1 OMOHUMUA. AHTOHUMUSL.
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5. Crunuctuyeckas auddepeHnnanus JeKCHUKH.

6. CpencrBa co3/1aHUSI UCTOPUYECKOTO KOJIOPUTA: UCTOPU3MBI, HEOJIOTH3MBI,
apxaun3Mbl, aHAXPOHU3MBI.

7. CpexactBa cO3JaHHUS TEPPUTOPHAIBHOTO M JIOKAIBHOTO KOJIOPUTA:
IAMaJICKTHUECKas JIEKCUKA; HAIIMOHAJIbHBIE U TEPPUTOPHATILHBIE 1yOIeThI.

8. CpenctBa  co3paHus COLIMAJIbBHOTO KOJIOpUTA: TEPMUHBI,
npo(eCCUOHANU3MBI,  NMPOPECCHOHANbHBIE  JKAPIOHU3MBI,  aproTU3Mbl U
BYJIbIapU3MBI.

9. CpenctBa co3iaHMsl COLMAIBHOIO KOJIOPUTA: WHOCTPAHHBIE CIIOBA H
[UTATHI.

10. Ctunuctuyeckas XapakTEPUCTHKA YCTOMYUBBIX CIOBOCOYETAHUM.

11. Crunuctuueckue acnekTsl Mopdoaoruu. CTUIMCTHYECKas 3HAYUMOCTh
4acTel peYu U TPaMMaTHYECKUX KaTErOpHM.

12. Ctunuctudeckre BO3MOXKHOCTU CHHTaKcuca. THIBI MPEasoKeHUuM co
CTWJINCTUYECKOW TOUKH 3PEHUSI.

13. Hapymenue mnopsiaka CJIOB Kak CTUIMCTHYECKOE  CPENCTBO:
000co0JIeHnE, HETIOIHASI paMKa, U30JISLIHUS.

14. HapymeHnue CTpyKTypbl MNpeIoKeHus (Iposiernca, aHakouyd,
napeHTesa).

15. Crunuctudeckass Harpyska CI0BOOOpA3OBaHUSA:  TPAHCIIO3ULMS,
CJIOBOITPOU3BOICTBO, CJIOBOCIIOKEHHE.

16. Tlonsitue o61iel 00pa3HOCTH, HATTSAHOCTH U COOCTBEHHO 00Pa3HOCTH.

17. CpenctBa HarJISIAHOCTH.

18. CpaBuenus. Knaccudukanus cpaBHEHHIA.

19. Cpencta 0Opa3HOCTH (TPOTIBI) U UX KJIACCU(PUKAIINS.

20. Knaccudpukanmmss meradop: ONMIICTBOPEHUE, aJJICTOPHS, CHUMBOJ,
CUHECTE3HUS.

21. Tunsl METOHUMHHU: CUHEK/0Xa, 0aXyBpUXU (IIPUTSIKATEIBHOE CIIOKHOE
CJIOBO).

22. Ilepudpas Kak CpeCTBO HAMNISIAHOCTH U oOpa3HocTU. Tunsl nepudpasa:
aB(eMU3M, JTUTOTa, TUIepOoIa, UPOHUS.

23. OnuTeT Kak CTUINCTUYECKOE CPEACTBO.

24. Jlexcuko-rpaMmmaTHuecKue (GUrypbl: OBTOP, NEPEUNCICHHUE (KIMMAKC U
AHTUKJIMMAKC), TapaJuIeNTu3M, (UTYpbl TPOTUBOMOIOKHOCTU (AaHTUTE3a, XHA3M).

25. JIeKCHMKO-TpaMMaTUYECKHE CPENCTBA BBIPAXKEHHUS IOMOpa M CaTHPBI
(xanmamOyp, Urpa cioB, JBOMHON CMBICIH).

26. CnoBa u BbIpaxeHUs C SPPEKTOM HEOKUTAHHOCTA (OKCIOMOPOH,
3€BrMa).

IIpakTHYyeckue 3aJaHUS HA IK3aMeH (THIIbI)

Analyze the following abstracts paying special attention to the functions
performed by figures of speech:
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1. A dead leaf fell in Soapy's lap. That was Jack Frost's card. Jack is kind to
the regular denizens of Madison Square, and gives fair warning of his annual
call. At the corners of four streets he hands his pasteboard to the North Wind,
footman of the mansion of All Outdoors, so that the inhabitants thereof may make
ready (O'Henry. The Cop and the Anthem).

2. On the opposite side of the street was a restaurant of no great
pretensions. It catered to large appetites and modest purses. Its crockery and
atmosphere were thick; its soup and napery thin. Into this place Soapy took his
accusive shoes and telltale trousers without challenge. At a table he sat and
consumed beefsteak, flapjacks, doughnuts and pie. And then to the waiter he
betrayed the fact that the minutest coin and himself were strangers
(O'Henry. The Cop and the Anthem).

3. In November a cold, unseen stranger, whom the doctors called
Pneumonia, stalked about the colony, touching one here and there with his icy
fingers. Over on the east side this ravager strode boldly, smiting his victims
by scores, but his feet trod slowly through the maze of the narrow and moss-
grown «places». Mr. Pneumonia was not what you would call a chivalric old
gentleman. A mite of a little woman with blood thinned by California zephyrs
was hardly fair game for the red-fisted, short-breathed old duffer. But Johnsy he
smote... (O'Henry. The Last Leaf).

Analyze the abstract from the short story «Mac-American» by John Reed
paying special attention to figures of speech and their functions:

«Speaking of Sport», said Mac, «the greatest sport in the world is hunting
niggers. After I left Burlington, you remember, I drifted down South. I was out to
see the world from top to bottom, and I had just found out I could scrap. God! The
fights I used to get into... Well, anyway, I landed up on a cotton plantation down
in Georgia, near a place called Dixville; and they happened to be shy of an
overseer, so I stuck.

I remember the night perfectly, because I was sitting in my cabin writing
home to my sister. She and I always hit it off, but we couldn't seem to get along
with the rest of the family... Well, as I say, I was siting there writing by the light of
a little oil lamp. It was a sticky, hot night, and the window screen was just a
squirming mass of bugs. It made me itch all over to see 'em crawling around. All
of a sudden, I picked up my ears, and the hair began to stand right up on my
head. It was dogs — bloodhounds — coming licketty-split in the dark. I don't
know whether you fellows ever heard a hound bay when he's after a human...
Any hound baying at night is about the lonesomest, doomingest sound in the
world. But this was worse than that. It made you feel like you were standing in
the dark, waiting for somebody to strangle you to death - and you couldn 't get
away!

For about a minute all I heard was the dogs, and then somebody, or some
Thing, fell over my fence, and heavy feet running went right past my window,
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and a sound of breathing. You know how a stubborn horse breathes when they are
choking him around the neck with a rope? That's way.

I was out on my porch in one jump, just in time to see the dogs scramble
over my fence. Then somebody I could see yelled out, so hoarse he couldn't hardly
speak, «Where'd he go?»

«Past the house and out back!» says I, and started to run. There was about
twelve of us. 1 never did find out what that nigger did, and I guess most of the men
didn't either. We didn't care. We ran like crazy men, through the cotton field, and
the woods swampy from floods, swam the river, drove over fences, in a way that
would tire out a man ordinarily in a hundred yards. And we never felt it. The spit
kept dripping out of my mouth, - that's was the only thing that bothered me. It was
full moon, and every once in a while when we came to an open place somebody
would yell, «There he goes!» and we'd think the dogs had made a mistake, and take
after a shadow. Always the dogs ahead, baying like bells. Say, did you ever hear a
bloodhound when he's after a human? It's like a bugle! I broke my shins on twenty
fences, and I banged my head on all the trees in Georgia, but I never felt it...»

Mac smacked his lips and drank.

«Of course», he said, «when we got up to him, the dogs had just about torn

that coon to piecesy.

State the type and the functions of super-neutral words in the following
examples:

1. He kept looking at the fantastic green of the jungle and then at the orange-
brown earth, febrile and pulsing as though the rain were cutting wounds into it.
Ridges flinched before the power of it. The Lord giveth and He taketh away, Ridges
thought solemnly (Mailer).

2. Yates remained serious. «We have time, Herr Zippmann, to try your
schnapps. Are there any German troops in Neustadt?». «No, Herr Offizier, that's just
what I've to tell you. This morning, four gentlemen in all, we went out of Neustadt to
meet the Herren Amerikaner» (Heym).

3. Anthony... clapped him affectionately on the back. «You're a real knight-
errant, Jimmy», he said (Christie).

4. A young lady home back from school was explaining. «Take an eggy», she
said, «and make a perforation in the base and a corresponding one in the apex. Then
apply the lips to the aperture, and by forcibly inhaling the breath the shell is entirely
discharged of its contents». An old lady who was listening exclaimed: «It beats all
how folks do things nowadays. When I was a gal they made a hole in each end and
sucked» (Jespersen).

5. 1 had it from Sully Magoon, viva voce. The words are indeed his...
(O'Henry).

6. There was a long conversation - a long wait. His father came back to say it
was doubtful whether they could make the loan. Eight per cent, then being secured for
money, was a small rate of interest, considering its need. For ten per cent Mr.
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Kugel might make a call-loan. Frank went back to his employer, whose
commercial choler rose at the reporty (Dreiser).

7. Not so the rustic - with his trembling mate.

He lurks, nor casts his heavy eye afar...

(Byron).

8. The man, who obviously, did not understand, smiled, and waved his whip.
And Soames was borne along in that little yellow-wheeled Victoria all over star-
shaped Paris, with here and there a pause, and the question. «C'est par id, Monsieur? »
(Galsworthy).

9. If manners maketh man, then manner and grooming maketh poodle
(Steinbeck).

10. «Jeffy, says Bill to me, «you are a man of learning and education, besides
having knowledge and information concerning not only rudiments but facts and
attainments». — «I dow, says I, «and I have never regretted it...» (O'Henry).

11. Mrs. Tribute «my deared» everybody, even things inanimate, such as the
pump in the dairy (Deeping).

12. From the dark, crowded center of the bar someone called «Garcon!» and
he moved away from me, smiling (Baldwin).
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